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Bengt-Arne Person: Violet Tengberg - an introduction

In the summer of 1976, I had the privilege of showing Violet Tengberg’s paintings in a major retrospective exhibition in the Varberg museum. This was in the Privy Chamber of the medieval fortress. Even at that point, her work was permeated by the language of metaphor and symbol, and could hardly leave the viewer untouched. Shapes and colours posed many question, with an internal dialogue on the meaning of life. In some strange way, her paintings are always associated with other media, such as WORDS or MUSIC - and this three-part harmony has followed Violet Tengberg in her work throughout her career.

Her painting is dynamic and spontaneous, and rooted in both heathen and Christian cultures. She is also surrounded by penates, each of which is associated with a colour, so rich and multifaceted that the nuances of light give the viewer a sense of joy and spiritual rebirth.

The forceful mountain landscape, with its quality of light, intense but mild, influenced Tengberg’s painting throughout the 1970s and 80s. The need to experience an environment free from human intervention and protected by huge masses of bedrock is a fundamental expression of feeling, which she has captured in her lyrical creativity, and expressed in a fascinating world of motifs, filled with the mysticism which only the Nordic light can provide.

The experience of colour is central to the work of Violet Tengberg, constantly renewed. In this respect, her enamel paintings of more recent years, so personal in nature and in charisma, bring to mind the work of the COBRA group, which has always been close to my heart. Her colourful forms are always chock a block with mysticism — an expressive structure of colours which moves the viewer.

Somehow, her paintings and enamels are inexplicable phenomenal of light — fragile yet firmly rooted, not least in the strong metal.

Violet Tengberg has an international career matched by very few other Swedish artists behind her, with numerous exhibitions that have attracted a great deal of interest both here in Sweden and abroad.

Bengt-Arne Person, Ph.D., is former director of the county museums in Halland, Sweden.

Translated from Swedish by Linda Schenck.

Violet Tengberg is preparing the iron for enamel.

Violet Tengberg blastrar jarnplat for emalj - ett konstverks fodelse
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To see the whole world in a grand of sand And a heaven in a flower To hold infinity in the palm of your hand And eternity in an hour


William Blake


Teddy Brunius:
Thought and form in the Art of Violet Tengberg

Confronting the work of Violet Tengberg, we are struck by the religious expressions it contains, and to which the titles of the paintings provide clues. The paintings are spiritual messages, with trees of life and crucifixes, biblical tales and symbols which lose their literal meaning and take on the vague contours often referred to as archetypes. Is this Christian art? Ms. Tengberg assures us that it is not, that her work will not be bound up with a restricted dogma. The experiences central to her art are strictly personal ones the artist chooses to share with us in her paintings. This makes her work evangelical, in the ancient sense of the word. Her paintings contain messages. We can also hear these messages in her poems.

When we examine the documentation of her artistic career", it is clear that there are very few Swedish artists who cam compete with her in terms of international fame. She has received awards in many countries, and held major exhibitions all over the world. Such activities require determined planning, infinite discussion, compromises — in cases when anyone would dare to cross her — the practical tribulations of transporting works of art and seeing to it that they are well hung on the walls of the galleries. In these respects as well, Violet Tengberg has been successful.

Her productivity may remind one of a fury. She works with many types of two-dimensional art: drawing, oil, pastels, water colours, lithography, wood cuts, enamel. All these activities were preceded by many years of studies. Her family background and upbringing outside Vasteras, Sweden provided her with a good point of departure - her father was a master builder and her mother an undiscovered textile artist. In Goteborg she learned the basics of art at Borge Hovedskou’s art school, after which in the early 1960s, she studied at the (Valand) School of Fine Art. This, however, was not enough for her, and she made theoretical forays at regular intervals to study art history, the history of ideas and religion at the University. She hoped to gain greater insight into the terms and expressions of mysticism through these studies.

Her theoretical studies brought her into contact with the remarkable poetry and world of images of William Blake, which interested her greatly. Lengthy travels took her to China, Tibet, the land of tantra, and Australia, where she studied aboriginal culture. The reader will note that this overview of the life and art of Violet Tengberg indicates a remarkable religious phenomenon. Her artistic creativity is both a genuine description of a mystical mind, not an overly remarkable phenomenon on its own, but moreover her art has been intensified through serious study and the ability to disseminate these mystical experiences to a wide variety of interest groups all over the world.
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The human being is on the way Important are the aids: implements and fire


To me, this stands out as an amazing collection of strong prerequisites, which will naturally conflict with one another and which we can only perceive and comprehend as expressions of an indomitable will, a vitality the tangible results of which one seldom sees the like. What we consider the fine arts, i.e. poetry and painting, as well as the other arts usually described in art histories, require a certain level of expertise, acquired competence, which many people come to possess. Occasionally, a great genius appears. However, we tend only to recognise these brilliant minds through their work, when it is appreciated by generation after generation. Far be it from me to list these geniuses, or even to describe the people I consider the geniuses of my own time. Such lists are only subjective and inexact, and can never stand up as concrete evidence.

No, it is far easier to recognise, from amongst our contemporaries, those who stand out from the skilled, subtle and schooled artists in their enormous vitality and their expressions of the inherent life force, far beyond their own personalities. This is how I see Violet Tengberg’s paradoxical ability in relation both to religious experiences and artistically-designed religious messages.

Violet Tengberg has always been prone to co-operation. Bo Setterlind wrote a poem in her honour. Dramatist Eugene Ionesco exhibited his paintings along with hers. In other words, she possesses not only persistent egocentric artistic will power, but also an ability to work with others, which has asserted itself time and again throughout her career.

Since her marriage, she has spent her summers painting at the family’s summer home in Falkenberg. Now and again she also found her way high into the mountains to paint. She also travelled extensively all around the world, and these crusades also enriched her art. She herself describes her career as divided into phases, in relation to her stylistic expressions. In my opinion, her art is also marked by its striking continuity, and her perseverant use of the same types as her means of expression expanded, and the abstract nature of her motifs have only been varied within a restricted range.

Thus we see repeated the ancient paradox of continuity and change, often illustrated with the story of the ship of Theseus, which the Athenians wished to preserve, and decided to do so by replacing one plank per year. After two hundred years, the philosophers inquired as to whether or not it was still the same ship. The same question may be posed about the development of an artist: what do we mean by “the same”, when we discuss the style of a work of art? Changes come and go, with no more probability than when a hand of cards is dealt. The rules of poker determine the ranking of suit and order, of a full house versus four of a kind, three of a kind, a pair, a straight, a flush, etc. There are similarities, but also variations. The same can be said of the works of art an artist deals out over the years.

Violet Tengberg dealt her first hand in Sweden at Lorensberg Art Gallery in September 1965. Tord Boeckstrom, then an excellent critic writing for a
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Forest Vision, oil on canvas



Skogsvision, olja, 70x98 cm, 1966
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Goteborg newspaper characterised her as an ecstatic expressionist. Her colours had the sheen of lacquer, but these bright ones were also contrasted against more earthly tones, “like the ashes after the flame”, as Bernt Eklundh wrote in another Goteborg daily. He described her brought colours, dominated by red with some gold leaf and silver. Her recurrent symbolic shape was the cross, representing both suffering and triumph.

Violet Tengberg appears to be both naive and expressive, but she is constantly aware of the demands of her materials, and the potential for creativity behind her brush strokes, using materials such as gold leaf and mirror fragments. Her forms seem to dissolve the brushwork, to release a symbolic expression of a growing plant or of human physiognomies, reminiscent of the way we can sometimes discern seaweed or fish from the beach, behind the breaking waves. Such art is far from naive.

1967 was a year of international breakthrough for Violet Tengberg. I had been asked to write a text for the catalogue for an exhibition at Drian Galleries in London, an institution which has done a great deal in terms of introducing Swedish painting in Great Britain. Inspired by what he saw there of Violet Tengberg’s work, and outstanding Czech art theorist, J.P. Hodin wrote an enthusiastic essay. Hodin had been active in Sweden during the war, and later achieved the status of prominent aesthete in England. It was his interpretation of her work that brought Violet Tengberg to the attention of the international art community, and she was soon invited to exhibit at a number of European galleries.

During the summer of 1976, Violet Tengberg exhibited a whole new collection at the Varberg museum in Sweden. This was an enormous show, with art in all her genres included. In 1975 she had exhibited at the Kopparmollan Gallery in Helsingborg, Sweden, and Karl-Erik Eliasson, an excellent critic, wrote in the local paper that the beauty of her work provided “a pure, celestial, picture of original being”.

I have tried to provide an optical explanation of the mystical visions of an artist in relation to Violet Tengberg’s work. The word “mysticism” can be traced back to the Greek verb “myein”, to close one’s eyes. Mystical experiences have two central characteristics: the body hovers over material, i.e. the normal laws of gravity are abolished, and the experience of bright light. It is extraordinarily difficult to portray such states. There are many literary descriptions — for example in Juan de la Cruz and Saint Teresa of Avila. El Greco has put levitation and light on canvas in his painting of the funeral of Count Orgaz, as has Bernini in his sculpture of the ecstasy of Saint Teresa. So much for reproduction.

A mystic often imagines that his or her ideas come from inside, from the sphere of experience we perceive with our eyes closed. It was long believed that artists shaped a tangible form in their minds, independent of external reality,
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and then reproduced this shape in their art. Yet the artists mainly work with recognisable shapes, allowing themselves to render that which is holy in the shame of a man, an animal, or a plant, or sometimes all these things in free relation to one another. This is often referred to as catechresis. Bosch, Arcimboldo, Breughel, Dali, and Magritte have all made such composite paintings, whether or not we regard these artists as mystics.

Some mystics claim that their experiences come to them from a divine power, others that they come from inside the individual, as an image in the mind that can then be rendered as words, music, or a work or works of art. This is known as eidetic creation. Some people regard these pictures as ancestral archetypes, others creations of the collective subconscious, the store of experience belonging to each human being and passed down from one generation to the next. For example, C.G. Jung has claimed that this is so. In my opinion this is a belief for which there is no evidence.

As I examine the paintings of Violet Tengberg, my interest in the world of mysticism is awakened. I am a positivist scholar who wants simple explanations of that which people claim to be portraying as existing spiritual power. I find the explanations formulated by the mystically-gifted to be of great interest, although I cannot accept them myself. 1 am fascinated by the poetic miracle of Swedish poet Stagnelius, “Necken”, although I do not embrace the religious philosophy expressed in it. 1 am equally fascinated by the symbolism in Violet Tengberg’s paintings, her peculiarly materialised ectoplasmic figures in a swelling ambience in which the colours consume the rough contours, and the paintings become phenomena of light.

As a painter, Violet Tengberg works with technical awareness, excellent materials, on the best linen canvas. In recent years, she has made works of art of a harder material, iron plating (of the type of which our bathtubs are made) with an enamel glaze. The colours look completely different before the glaze goes into the kiln than after. This requires a finely-tuned ability to calculate, and perhaps some confidence in happenstance, to take advantage of all the potential of the colours offered by enamel work. In her enamels, Violet Tengberg’s evasive forms cany even grater conviction than in her oils and lithographs. Our consciousness is a phenomenon, a feuilleton gliding constantly onwards, its melodies semi-enunciated, its tones, its word, order, its images following upon one another at the speed of lightning, and according to the traffic laws of the train of consciousness. Its impulses come from the outside world, and from inner experiences of desire, lust, pain, memory. The enamels of Violet Tengberg give us some idea of this order of things in moving shapes, as it radiates softness on a hard, durable material.

Teddy Brunius, Ph.D. is Professor emiritus of Art History at Copenhagen University.

Translated from Swedish by Linda Schenck.
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Take care of the words the ones not yet born the words not yet expressed - those expressed cannot be retracted


The Light substance of Life's event in Circular Course -parted in year's four seasons -parted in smaller fragments and convinced for all of us -twice round the clock -Night and day - darkness to light from obscure to awake Years follow years From eventful song of Life to Life 5 Evensong The same Light substance embodied, Chains lime past to

time to come

Circles without beginning - or end
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Offer me Loaves and Fish Keep guard of My Shield Fight with the power of a Lion Stable as a rock in

the desert- storm Guard thine Paradise-tree Hearken to the outcry of Nature

Thine healing palms protect thee Thine seeing Eyes prepare thine way towards The Promised Land -

there thou belong Therein is all fulfilled Adjust not the force of Nature
j.P. Hodin:. Violet Tengberg's Paintings

Sometimes I feel as if someone leads me on my way and I only help

Violet Tengberg

Two features stand out clearly in one's memory when contemplating Violet Tengberg's previous work. A strictly formal element of an accepted symbolic quality, the cross, both arms of equal length, shining in pure gold or silver in its environment, penetrating it or being repulsed by it, half submerged, then again rising in age-old glory, all conveying a struggle of the utmost ferocity. The environment is presented as a violent chaos of hot and ice cold blotches of colour, without shape but dynamic, like a world in the process of being born, to take on form and meaning. The cross, on the other hand, is an idea, a humann idea, with roots, however, deep in the essence of Being, there more than human, or rather super-human, using man as a tool to penetrate the crude and unformed quality of the elements. It has both a moral and a formal significance. It is order as against chaos, it is sense and content as against bare existence, it is crystal clear geometry and stands for creation against the amorphous, against the eternal flow of primary matter and energy. One could interpret these two structural concepts in Violet Tengberg's work - without knowing the artist - in a basic and rather simple manner. One could say that stylistically seen her work represents what is generally called in modern art history Abstract Expressionism or Semi-Abstraction or even New Figuration, more or less dependent on trends which have been known for some time and which depict the tension between cosmic forces which man has observed without being able to contain them. In other words, man does not which to stand in the centre of a universe to which he is unable to give a human meaning. Or one could see it as a purely formalistic attempt, one of many which do not represent any content, which are produced without the desire to convey any meaning, all this in a world of art proclaimed not to be the vehicle of any message but simply the result of human activity which in its extreme, i.e., in its Existentialist and anticultural connotation, declares art as non existant, as anti-art, as non-art, as minimal art, and consequently not as a human defeat in the realm of art but as a negation of it. Nothingness has thus adopted a significant attitude. It is the credo of man who has lost his belief in shaping a meaningful inner life and therefore is incapable of sharping a meaningful art.

It is exactly here that Violet Tengberg's personal experience is of interest to us. We shall investigate this experience in oder to understand her thoughts and emotions. We shall analyse the state of the world as she sees it in her attempt to give it expression. We shall find that her painted work reveals itself as a direct emanation of her will to come to clarity with the surrounding world, and of her urge to see it as a meaningful happening. Being a true artist she feels that she is
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taking part in the shaping of a new spiritual world, that she is not only producing objects of an aesthetic or decorative or other doubtful quality.

Art in its deepest sense had a religious or metaphysical origin. It was primary knowledge about the world. It was never a craft only or produced for its own sake and merit (l'art pour l'art), but a means of partaking in a higher reality, of witnessing to it. The age of enlightenment shook this concept of art and during the following centuries it was buried. Only the Romantics, artists and philosophers, Shelling for instance, re-covered its trough their nostalgia for a deeper meaning of Being and so again in our age, Jaspers and Heidegger, in their desperate struggle against the mechanization of life. One of the artists who consistantly aims for a meaning in art is Violet Tengberg. Because she is a woman she stands on the motherside of life and has more direct contact with the eternal forces, with organic being than modern man who stresses the constructive powers of the brain, science and rationalism. He a - human speculations seem to work more towards the destruction than the preservsation of life and have consequently deprived art and any poetic relationship to existence, of their very basis.

We ask: Why has she chosen the cross as a symbol? Because she was educated in the Christian religion is the obvious answer. But she is also conscious of the cross as a pre-Christian symbol and this is even more significant as she is not a church goer. She will attend services in churches of various denominations from time to time because she is concerned with something belonging to mankind, beyond all limitations of creed - with the very essence of the spirit. The cross is in fact one of the oldest and most universal of all symbols. Which cross is it then that we find in Violet Tengberg's work confronting the chaos -the Christian or the pre-Christian? It is the cross as a symbol of Christ because of his sacrifice upon the cross, the mark and sign of the Christian religion, the emblem of atonement and the symbol of salvation and redemption through Christianity. In a wider and non-church bound sense this symbol represents to the artist the European culture as a whole, which is based on Judeo-Christian religious concepts. Modern man lives in a man made world, a world of technology, and is heading for disasters which although posed by creation itself - the problem of over population for example - may be faced by him as a nonhumanitarian being, as man without love.

Violet Tengberg's comprehension, however, goes further back than to the Christian faith. It goes as far back to the myth, it goes as deep as prescientific man would go. To her the cross is a dramatic symbol, an inversion of the Tree of Life (The Tree of Paradise). Like the Tree of Life, it stands for the World, axis. Placed in the mystic centre of the cosmos, it becomes the bridge or ladder by means of which the soul may reach God. To her the cross affirms the primary relationship between the two worlds of the celestial and the earthly. Because of the piece which cuts across the upright (in terms implying the
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symbols of level and of the axis of the world) it stands for conjunction of opposites, wedding the spiritual (or vertical) principle with the principle of the world of phenoma; the positive (or vertical) with the negative (or horizontal), the superior with the inferior, life with death. Hence its significance as a symbol of man's struggle, agony and matyrdom. (J.E. Cirlot) The cross is man himself throughout ages, man with outstretched arms, suffering man, it is the symbol of the confito humana, the tragic condition of man.

When Violet Tengberg could not paint, quite spontaneously one morning some verses came inte her mind. She wrote them down as they came without even changing a word. Some of these poems she later tried to work on but they sounded untrue to her in the new version. So they remained as they had come originally without any pretence to being literature. The dilemma of our existence had forced them up in her. She understood also that those poems had an inner connection with her painting, both are unitary expresssions in different forms of her very being. During the autumn this procedure was reversed. When contemplating two of her small compositions new poems emerged which she also wrote down. They can be seen as a self interpretation.

But out of her inner struggle new strength grows to continue on her way, and in spite of the sharp stones which make her feet bleed she remines upright in accepting life as it is given to her. She sips a few drops of the juice from the fruit of the tree of knowledge with the thirst of those who long for wisdom.

This, in essence, was Violet Tengberg's vision which she put into verses. There was no higher certainty in her, which only needed to be accepted, reaffirmed and suffered for, as in the case of the German mystic and poetess Mechthild of Magdeburg (XHIth century) to whome God spoke: "Loving soul, do you wish to know which is your road?” and the soul answered: ” Yes, dear holy spirit, teach me”. Modern man has to find his way through the desert, unaided. There are no roads in the waste land.

This is her situation as an artist of our time. The terrifying prospects of a blind world, of which C.G. Jung spoke (Seelenprobleme der Gegenwart), the shattering experiences of our modern age caused by the catastrophies of two world wars and of revolutions, which have broken our faith in ourselves and in our kindness. Is Love the answer? When Violet Tengberg wrote three love poems it was for her a kind of redemption in a sequence of tortured images.

Violet Tengberg dared to confront these two worlds, that she was able to express their struggle, makes her a genuine artist. She shares this particular experience with other artists from North. The same problem pervades Strindberg's late mystical plays, we find it in paintings such as Ernst Josephson's ’’Neck”. This picture meant, in fact, a great deal to the artist. To her it was synonymus with liberation. Liberation from what? Liberation from any inhibiting intellectualism and concepts of civilisation, leading her towards the very source of personal experience, towards nature, towards creation. Even
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Signals from past

to time of exposure Now seeking the Eternal beam of the ship conducting the bark on course to the port The haven where the bridge is Silence The pole - mooring the bark The sun deludged isles of the Elysian fields Rocks where footsteps talk eternalize Past to Future in Circular Course

in certain films of Ingmar Bergman, we find the same tendency, a related mind is at work.

Stronger than the luminous gold and silver of the Cross (sun and moon), the occasional piece of mirror inserted into a composition and reflecting the very light itself (the Virgin's Fountain), the violent reds are seen to burn in their often lacquered quality. It is the incendiary red of the fire as used by Hieronymus Bosch, the red of blood, of setting sum, of sacrificial offerings, of menstruation blood, the blood of war and crime, the juice of life. Violet Tengberg knows the secret of hot and cold colours. Deep blues and yellows appear in her compositions as a contrast to the reds, rarely a green, and fine tonal values balance the impact violence of the primary colours.

A large composition of 2 m by 1.60 m with which the first series started took her about two years to accomplish, during the first yesr of work the meaning of this picture emerged clearly in her mind. It was important for her to preserve its spontaneous character and a certain coarseness of colour so that the picture could carry its messages. Whether the beholder is able to decipher it or not does not concern her primarily. All people are different independently of their education, so she thinks. But she feels gratified when she can lead the beholder in a certain direction.

With this composition of Event 1 Violet Tengberg gave us the image of modern man in his present dilemma. When we look at the earlier pictures, beginning with those in which gold or silver was used in the shape of the pre-Christian cross (and she used gold, a precious metal, as the symbol of pure light, the heavenly element in which God lives; and silver because of its whiteness and because it too is a precious metal tested by fire, as a symbol of purity and chastity) or in the shape of the Christian cross and its fall on to a burned earth with the gold lying around like stones, and when finally out of these stones we see forms growing which remind us of anonymus people (they have no features only golden faces in human form) or beings which bathe in their own blood or rice from an over-heated scorched earth on their flight into the unknown, their faces turned backwards, we realize how logically and quite unconsciously the whole idea developed in Violet Tengbergs work. Once the large painting was finished the other episodes in the story emerged quite easily. These pictures and the verses on the state of the present world, of man's wandrering through life, and the ship with the broken rudder line, cover ideologically the same ground.

Her paintings, neverthless, must not be seen as literary paintings. They have life in their own right, as purely visual manifestations. It was only in the beginning of her career that Violet Tengberg tried to interpret litterary motifs by way of painting. Her thinking process in both was consistent related. In her mature period painting rernins always a primary preoccupation. It is a move towards a visuel unknown. The pictorial end result is not an illusion of a
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content which is clearly expressible in words.

In the poem on life as a desert and man wandering in it seeking for a land beyond the horizon . Violet Tengberg also speaks of the hidden springs of an oasis which revive man, and enable him to continue on his way. Without this drink from higher regions he would succumb. It was this oasis which she painted in a series of striking landscapes. They wewe painted with the fingers only without a brush on small boards (8x12 cm up to 30x30 cm) and presented the artist with a new strong sensation. One day she had notised these white boards in her studio and started to play with them, her mind filled with imagery of her poems. What happened then was like an eruption of visionary force. She proclused dream-landscappes, unreal, unearthly, phantastic landscapes, filled with lavish vegetation, in style somewhat related to oriental or Chinese paintings. They are powerful in spite of their small size, both in their dynamics and colouring and they are beautiful. Her way is like a dream walker towards an unknown destiny. The end result is as new and surprising to as to the beholder who approaches her pictures for the first time. And as she rightly said: ”It not all creation the search for the one step which will lead us that bit further than we have reached before?”

Violet Tengberg's paintings make one think of the strong and refind colour schemes used in the stained glass windows of Gothic cathedrals. They have a similar function. The Gothic glass window lets the light enter into the darkness which prevailed in the Romanesque church, and with it life itself, symbolized through the colours. Violet Tengberg's colour reflect the light which fall upon them in a most active way, suggesting more than' the colours themselves. They reveal an element and mystical meaning of colour. This too is true of the use of colour in mediaeval times, as J. K. Huysmans so eloquently described it in his book on Chartres, (La Cathedrale.)

The Nordic pre-Christian component in Violet Tengberg's mind made her seek in the mystical truths of the Indian Vedas,of Yoga doctrine of Buddhism, to find her own personla truth. The history of her development as a painter chows clearly that she is to be counted among the religious artists of our time. In my study on ’’ThePermanence of the Sacred in Art”. When the Artists Speak of Sacred Art, 1 quoted Renoir when he said that ’’outside the principles of religion there cannot be any true art.” (XXe Siecle, Paris. No. 24, December 1964.) In a letter to me Violet Tengberg expressed the same conviction: ”1 believe”, she wrote, ’’that all creative art is religious, but for this reason it does not necessarily attach itself to any particular creed.” The titles of her paintings are chosen by the artist to lead the mind of the beholder in a certain direction.

In Violet Tengberg's art the spiritual content is balanced by a technical and visual power of expression. Previously the painter liked to compare colour
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harmonies to musical harmonies (the komposer Sixten Eckerberg, for instance, found certain analogies between one of the artist's paintings and one of his own symphonies). Lately she has discovered the optical three dimensional quality of colour values. Using them with this fresh viewpoint in mind, she has produced new forms and harmonies. What seems to merge now in Violet Tengberg's art is a new different nature-symbolism which is both Nordic and anthro-morphic. In a painting, for instance, such as ’’The Life of Mountain”. During the late five or six years she has been working in a new technique, enamel. This material asks for a new method of working in colour. At that time also a need for abstraction made itself felt, strong melodious colour values were used, which began to dominate the canvas and the enamel. It now produced a luminosity of its own, and finally its three dimensional significance. The obcession with the cross - Strindberg's road to Damascus - lessened. In whatever direction her art may develop, one thing is certain: that in her work is achieved what the alchemists called ’’The Round” the Chines ’’The Tao”, the unity of opposites in the whole, an image of life which at once an idea and a living form.
Excerpt from a review inThe Journal of Aesthetics, Oxford,
July 1983, byJ.P. Hodin.

Violet Tengberg has a strange talent. Professor Teddy Brunius says in his essay on her paintings speaks of mysteries on the internal plane and of eidetics, i. e., people with a secret knowledge (myein), of images of the soul as being the true reality. He quotes Baudelaire's experience of colour as a tone and Rimbaud's experience of a letter as having a particular colour, and reminds us of Odilon Redon's symmetrically arranged compositions, etc., and he says also that any idealism derived from Plato and Plotinus is based on the Romantic belief that the images of the soul are the true reality.

Professor Benkt-Erik Benktson in his essay ’’Colour Events in Violet Tengberg's paintings”, struggles with concepts used by the German philosopher Max Scheler; with Professor Hans-Georg Gadamer's ’’Erlebniskunst and condensed reality”; with Moritz Geiger's ’’phenomenological coming down into the being of things” (Zugange zur Asthetik); with the ontology of the work of art; with the four elements of the Greek cosmology; with Franz Delitsch's Protestantische Realencyclopadie and tries to explain the polychrome character of the colour red: as red fire, blue fire, black and white fire.

’’For me” the artist said: ’’the pictures are like the stuff of life. The warp has been there a long time before the web was woven.”

I quoted Jaspers and Heidegger, analysed the pre-Christian symbol of the cross (The Tree of Life, TheTree of Paradise), and when interpreting Violet Tengberg's visions as presented in her verses. 1 again draw attention to
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Homo Sapiens we are born lo be

in appearence identical

The gift rue have received

has not been shared in equal measure

To be the curator of the gift

that once has been given to you

In the rejoicing day

The pleasure

you will harvest out of the land from the ripe seed of that which you once have sawn

Mathilde of Magdeburg and C.G. Jung. It is obvious that when such heavy artillery is brought into action, there must be some ’’mysterious quality” here which interpreters are eager to cope with. Well, in the first major book on the artist which contains not only pictures - all reproduced in colour - but also many verses in Swedish and their French and English equivalents - quite a remarkable presentation. The book is beautifully produced, printed on chalk papper with luminous whole-page colour illustrations. It presents the poems as an expression in their own right, not as interpretations or explanations of the accompanying pictures, and the pictures as original dynamic semi-abstract, sometimes also figurative, compositions, displaying a great variety of tonal values, the red-like lava pouring out of a vulcano and the blue icy cold. When compared with the generally accepted contrast of warm and cold tonalities these express primary states of emotion. The constructive elements are few. It is as if the artist wanted to confront us with the elementary, primary images of the creation of the universe.

Let us now interrupt the reasoning and study the problem of the duality of vision. When Jacques-Henry Bornecque published his volume, ’’Peinters Ecrivains”, (Metiers Graphiques, Paris 1947), he gave very illuminating examples of famous verses or prose passages as the themes or motives of similarly famous paintings or sculptures. (Prost - Van Dyck, Baudelaire -Delacroix, Goethe - Rubens, Maeterlinck - Brugel the Elder, Concourt -Botticelli, etc.) This is not the case with Violet Tengberg. The duality lies with her in the versatility in the arts, i. e. artists, musicians or poets being also painters or sculptors or musicians. (Valter Sorell, Duality of Vision. Genius and Versatility in the Arts, Thames and Hudson, London 1970). The musician Arnold Schoenberg was an outstanding expressionist painter, Richard Wagner wrote all his librettos, Michelangelo produced beautiful sonnets and highly literary letters, Leonardo da Vinci was at the same time a painter, sculptor, artist, technologist and philosopher, William Blake drew and painted and was the author of deep searching visionary texts, Goethe was in his youth such a fine draughtsman that for some time he could not deside what to pursue, the path of a painter or that of a poet. Victor Hugo produced excellent drawings and washes, Tagore was a poet, painter, composer and politician, the misogynist August Strindberg was a fine painter, as was the Spanish poet Garcia Lorca, etc. Leonardo da Vinci wrote that ’’Paintings is a form of poetry made to be seen.” It is certainly true of Violet Tengberg. All Tengberg's work is conceived in a kind of spiritual, geological disposition, it is elementary, timeless, using the two poles of opposites, the glowing heat of the Sahara and the freezing sphere of eternal ice, often only stammered not spoken, informal in the regions in which the soul is fertilized by a deeper knowledge. Stylistically it is connected with the work of the Swedish painter Carl Kylberg, who for his part was indeptecl to Rouault in whose sphere religious and aesthetic
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One moment - one moment of meditation the wings of my thought bear me to deep wells I drink freely of the water's source

from the springs of creation

My thirst cannot be quenched more and more 1 thirst drink till the fount runs dry for one brief moment only fromthe rill's clear course the well is filled once more I drink - drink freely

from the fount of creation

experience meet. Both Tengberg's poetry and her paintings have one common source - her spiritual make-up. Symbolism is wedded to mystical realism, making one think of the chemical marriage in alchemy. Strange happenings occur in her ethereal ecology. Primitivism and sophistication join forces as in Brancusi's sculpture in wood ’’The Kiss”, or in Victor Brauner's surrealist imagery, Christianity to biology and geology, and Blakean visionary states to monumental attitudes, to culminate finally in the conjunction of opposites, the wholeness of spiritual experience.

There is beauty in her verses: ’’Newly awakened rose,/ The truth - Sprout of Spring...”, as there is beauty in her compositions and in her drawings...”.

J.P. Hodin, is Professor, Phil. Dr. and former director at The Institute of Contemporary Arts, London. Author of monographies by: Munch, Moore, Hepworth, Chadwick etc. Editorial Committee in Quadrum, Studio International, The British Journal of Aesthetics, Oxford, and others.

The bells sound in darken nights dress yourself with the pilgrim cope Save what can be saved of Life

before humanity is lost

The time past is concealed

In deepen oceans cities have sunk

From the depth of seas land will rise again

Land and sea be divided

New continents shall rise. The carnage is close.

The human being will be her own victim

A bridge of fire toward stars a far-away existence.
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Beyond depths of perception the riddle is concealed In the fount of reconciliation the Stone of the Three Wise Men is recaptured

Inside the doorway of the invisible veil Deposition

Seven long years is the limatation for seeking destiny The way there is borne by the. Loadstar's goal In back of the gate is no limit no barrier of human hands Onward the winged, spirit speeds to aim behind the self and ahead where time is Eternal

You follow a crypt

made for two

and wanderer

of Eternity escape velocity

Behind zvalls made to barriers

for your hut

In the woods of origi n

where time lives

back wood of

human sowing

Beyond huts and houses through hills and waters back to the well-spring of our mirror-image O - awaken dear heart
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Newly awakened rose The truth-sprout of Spring Glowing colour blossoms forth accords the joy - gives beauty where it grows

The girl resembles Spring The truth-sprout of Life The wind with its moving waves Tenderly playing in the girl’s hair

The birch with its spring-dress glows Leaves gardually budding green Spring's sap rills through the bark The sigh of Life by wind it fares

The birch of image is - of a girl in Springtime Proud and. lissome - strong by will Do not tear a branch - it gives displeasure the beauty of the plant will wither soon

The beauty of the plant - cannot remain if the plant is broken Spring - the seasons 'first face awaking from winter sleep

Sun smiles fervour The Spring ornate Naked you stand on earth startled out of sleep dry the tears from the eyes of Life in Springtime
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Early one morning at the Golden Gate Your hands were stretched out -for meeting mine We walked through and

-    it became Morning

-    it became Zenith

-    all nature in silence We were one single being

-    a part of one another -in equality

I will never forget you Your song is my song Our lovesong together The gate of heaven is open for us

The birds ivill sing lovesongs only for us Bright and clear The Golden yellow bridge will shine as ever United in Lovesong for us

When your eyes cry so do mine When your eyes shine mine also shine They play our lovesong on strings

seen by not others than by us

Our bridge united seen only by us The secret of ours The secret of Love known only by us United in souls of ours

Why are we the travellers seeking the great pure Love only for us

Help us to reach the blue skies together where no quarrel exists Heavenly beauteous The garden of Love -The Paradise
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Om Life s voyage you select your own means of departure

how to set your course onwards The Houses, White, Red and Blue glimpsed when passing by as you fare

The White - still virgin

The red- hears the pulse sound

The blue - gives you hope for the future

The traveller from the White house jumps pathless grounds The Pulse tunes and tolls on the gate for entering the Red house opens facing the Garden of Life

The Blue house with the blue door of flights

widely open to

The Sun of Life's streak of

brightest golden shape

The arousal string

plays its original melody to Life

The Write it bears - was not tarnished

now it is grey from weather a nd, wind

The Red which glowed, by adoring Love

now leaves the feeling of the rest that was once upon a time The once so pure. Blue house illusions of longing hope reflect by the tooth of time the Spectrum of Life
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From the deep score of silence the well of light is risen

with bright orb seeking created Life awakes


Heaven and sea frontiers

bygone centuries and coming

In the morning of times

cycle awakening cycle

gives colour to the Day

The birth of the colours - reflect

the sky yellow-coloured by sunny beams -

azur-blue ocean

The child-birth from these two

is the green ground given MAN

to protect

The Triangles - the Eyes of God

The four Elements

The Four Evangelists

The Eyes of God are shown

to gel knowledge of the twelve Apostles

when Man has reached

in the fullness of time

A child in God's ministry

fell to her lot - the commandment

A Prophet's enlightenment of the four elements and the benefit of the twelve Apostles' vigour and Wisdom

is committed, to bringing forth the truth at present time to Man in future Act of creation fulfilled

The Lore forgotten which was once given Man to share the inheritance now begotten Man has in the morning of time been given all his knowledge to be able to reach fulfillment as Son of Man

Man is Father and Mother of Creation By expiatory sacrifice and the arrival of the Prodigal Son at his original home -from whence he once proceeded Creation Fulfilled
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The Pinnacles of the Tower are brightly shining The Stone of the Three Magi is recaptured - refound


Benkt-Erik Benktson:
Colour Events in Violet Tengberg's Paintings

When Violet Tengberg attended my courses at the Department of Religious studies at the University of Gothenburg we once discussed Soren Kierkegaard and Martin Buber. She wrote essays on time, as reflected in works of art, and religious motives in art. Some lines from Dag Hammarskjold came to my mind:

Thou takest the pen - and the line dance. Thou takest the flute - and the notes shimmer. Thou takest the brush - and the colour sing.

So all things have meaning and beauty in that space beyond time where Thou art. How, then, can I hold back anything from Thee?

This impression increased when I saw Violet Tengberg's paintings - the impression of the quoted passage saying something essential about her and her art.

Violet Tengberg has said about her experience of audition coloree: ’’When the colour of my paintings becomes luminosity, I experience its play of colours -the music of seeing.”

’’Erlebniskunst” from the age of Goethe says that art comes from and expresses experi-ce - and that art is meant for the aesthetic experience which is the experience par pre- ference. But for Goethe the aesthetic experience is also an experience of reality and the subject does not prescribe the way in which the object ought to appear. It is not a question of subjective shotening. On the contrary, ’’the power of the subject” shows itself so that the secret correspondence between the enterior and the exterior is revealed. This secret correspondence is vital to Violet Tengberg's work. It makes her look upon her paintings as fragments of the whole. The paintings grow and take shape.

It is the same with the poetry. There is a centripetal force, related to the type of research which aims at the phenomenological ”To the things itselves!”.

Violet Tengberg has left behind her the subjectivity (Subjektivierung) of aesthetics which can be proved by Emil Utitz’ contribution ”Zum Schaffen des Kunstlers”. The aesthetic two-step-theory that he excludes is also far from Violet Tengberg. It is a question of first experiencing and then elaborating the experience. It is more a question of living through art than experiencing and eleborating. In creating art, in forming something, the experience is made possible and made free. The artist herself says that she knows and feels that colour has a life of its own, has a shape of its own - which needs no lines, no perspectives.

The movement towards the unknown has to do with ’’the ontology of the work of art”. Hodin has also mentioned Jaspers and Heidegger and their fight against mechanization of life. In later Heidegger philosophy you can find the
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To paint and to write is my way of relating to reality and my paintings and my poetry are fragments of my Universe


expression ’’the un-thought” (das ungedachte). The movement towards the visual unknown and the ”un-thought” are both signs of a movement beyond that which human beings have seen and thought up to now.

Violet Tengberg has painted ’’world-clocks”, like rising from unknown depths. A penetration towards an immense, unexplored world has in itself a tremendous excitement. It is un-thinkable. But colours can bring about something of the intensity of the excitement. To refer to Erik Lindegren in one of his books: ”how the surface plays with the depth and how the depth threatens the surface.”

The four elements have envaded Violet Tengberg's world of pictures - as they did in their classic Greek versions. For her there is no separation between religion and art on the one hand and science on the other. When Violet Tengberg mobilizes the four elements - or vice versa! - that means a necessary reduction into things which are few but original.

For Violet Tengberg, the relationship between the colours and the elements is very essential. This relationship has a long history including different combinations: byssus - earth, purple - sea, hyacint. - air. . . Franz Delitsch (in Protestandsche Realencyclopedie, 5) writes about a midrasch-passage where you can read about the red fire, blue fire, about black and white fire. Just remember some titles of Violet Tengberg's paintings: ’’The Pure Light”, Heaven and Earth - an encounter”. Concerning ’’Events 1 - 6” it has been said: ”lt is the fire that separates and unites”. Fire polycrome: red, black, white. . .

The colours as they appear in Violet Tengberg's works are fighting - a fight that the artist can recognize in the being itself. Fire unites or destroys. When the artist writes about ’’the red that was glowing in the most ardent flame of Love” she knows that it can unite and destroy. This can be said about macrocos mos, and her paintings often express the correspondence between microcosmos and macrocosmos.

Barbara Wright has talked about Violet Tengberg's imposing work of art as being expressions of her belief in Life, a belief, formed by love, fides caritate formata, formed by the devotion to colour. I have called my essay ’’Colour events in Violet Tengberg's paintings”. ’’Colour event” - the term is a construction analogous to ’’word event”, ’’language event”. There are events in and from and through colour. I do not mean ’’colouring”, I mean a reality that breaks out through colours. Hans-Georg Gadamer calls it ”a condensed reality”.

’’Events 1-6”, have, of course, been the base for constructing the term ’’colour event”. The colours in Violet Tengberg's paintings do have the same function as the words have in language. Using the sentence from Paul Ricoeur we can say: ”We avoke a connection between the word, the colour and the active core of our existence.” The colours glow and roar in Violet Tengberg's works of art. The artist herself has a ’’marking” for her art: ’’For me the pictures are like the stuff of life. The warp has been there a long time before the web is woven. I
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Early one morning - inwilderness

I am walking

under mirrors ’ reflected light from the Heavenly Gate Sheeny clothed my veil

handle the shuttle. And the shuttlre is my brush. . .

Benkt-Erik Benktson is Professor, Doctor of Theology, Doctor of Pilosophy from Gothenburg University

Excerpt from (lie Swedish essay. Translated by Britta Benktson

Noah - go forth from, the A rk look and attend if the water has dried up from, off the earth

Behold - the face of the ground was dry The Progenitor hath awaited - just for thee from the morning of time in affliction and sorrow -Thou hast been delivered out of the land of Egypt

In Freedom and. Love ye reunited, Wisdomstars - the twelve spokes in the wheel Eon -El

Recreated. - the millennium Kingdom

Immanuel in the Wilderness - errant placed in before delivery and replaced

to the urge of life The Home of Freedom and. Love

The Garden of Eden
[image: ]


On a solid Rock thou shall build

the edifying rock to stand proudly

like shore-boulders with, sharpened edges

proved against stormy seas

of howling billows

Inward forces

defend mind -

With charity thou shall found the building

for protection against the horror and tyranny of a begotten world.
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On the lop of the blue rock of Life Two young ones stand resting their eyes upon the stream of Life What is taking place in their souls

What might not the river convey

Red guards at the mouth of the river
[image: ]


The horror and the pressure which this world endures your innate wisdom would, like to wipe out -But hoiu was this world created if not through the centuries by the hand, of man ?

You are now reaping the fruit

of your tree of kn owledge -

the fruit of centuries before your time

Thou Lady rouse the Son of Man hidden in thy cerebellum The truth revealed xuhen the invisible appears and sources inward devouring one another The Progenitor hath awakened from his sleep to do his duty

once again on Earth The voice of Heaven sounds and the Mur renders

When my eyelids awaken

-    yours are already awake looking into mine in meeting

You give me the strength I am never more alone -You are always present where-ever I am My love is part of you

-    and yours of me Safety and security

our shield

The Victory of Light, oil on paper, 43x51, 1983
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Slay with my my love my heart is big and has many rooms for you to rest in

Rooms covered with red velvet - the colour of beauty and love - and great dignity

The words will be expressed by liny red strings - on a violin in red Blood to blood with lime like o ’clock register moving time The Universe clock goes on - and we are going on meeting in our rebirth

In wilderness - uncultered land

where no plant grows

You the journeyman from time past

set out for unknown goal

The strings soul-whirled by eternal mind

unknown to you

are ready-made in your dreams

for you en route

Your sight within this and outer space the Self - the Ego

bringing together - renewing vitality you reach the aim you see by second sight

Your footsteps sometimes feel like lumps of lead -at times in cozy bottom

you are firmly rooted

Your image route appears when you gaze into visual fields The Spirit - your wandering rod and staff on your pilgrimage Your feet work like a winged Seraph as yoy fare
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Event, 160x200 cm; 155x110 cm x 2 pieces, oil on canvas, 1968-70
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Studies:

Hovedskou's Art School, Gothenburg, Sweden, 4 years “Valand” School of Fine Art, Gothenburg University 1958-63 The University of Gothenburg, Art History,

The University of Gothenburg, History of Religions,
Paper.

Violet Tengberg has written a paper on William Blake's poem ”The Tyger” of ”Songs of Innocence and of Experience”, Gothenburg University of Art Department, 1994
Travels:

Art and culture studies in most European countries, the USA, Canada, Russia, Kina, Tibet, Hong-kong, Singapore, Australia and New Zealand.
One man exhibitions:

1965    Galleri Prisma, Stockholm

Lorensbergs Konstsalong, Gothenburg, Sweden

1966    Taidesalonki Pinx, Helsingfors, Finland

1967    Brian Galleries, London

196 Galerie cl’Art 89, Brussels, Belgium Gummesons Konstgalleri, Stockholm

1969    Galerie Majestic, Biarritz, France

1970    Galerie Mouffe, Paris Karlstad, Sweden Uddevalla, Sweden Malmo, Sweden Uppsala, Sweden Drian Galleries, London

Galerie Gemini, Palm Beach, Florida, USA

1971    Gummesons Konstgalleri, Stockholm Eugene Ionesco - Violet Tengberg

1972    Drian Galleries, London

1973    Galleria Alba, Ferrara, Italy

1975    Galleri Kopparmollan, Helsingborg, Sweden

1976    Varbergs Museum, Rikssalen, Sweden Gummesons Konstgalleri, Stockholm

1978 Galleri Angerman, Ornskoldsvik, Sweden

1980    Smalands Konstarkiv, Varnamo, Sweden

1981    Falkenberg, Sweden

The Ladder of Jacob, oil on canvas, 115x80 cm, 1973
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I paint what I see or think I see -

I paint what I know or think I know -


Galleria dell’Accademia Tiberina, Rome Baia Domizia, Italy

1983


1984    San Giovanni Batista, ’The Art Hall’, Viterbo, Italy

1985    San Michele, Anacapri, Italy

1993    Kulturcentrum, Ronneby, Sweden

1994    Museet i Halmstad. Sweden

1995    Kalmar Art Museum, Sweden
Group exhibitions:

Boras Konstmuseum, Sweden

“Valand” School of Fine Art, yearly art exhibitions at the Art Museum and the Art Hall, Gothenburg, Sweden, 1958-63;

1964 Galerie Blanche, Stockholm, ‘Goteborgskonstnarer’

1966    Drian Galleries, London, ‘Brian Artists’

1967    The Gothenburg artists summer exhibition Drian Galleries, London, ‘Jubilee Exhibition’

F B A Gallery, London, ‘Trends of Modern Art’

The Art Hall, Alingsas, ‘Jubileexhibition’

Wycombe Arts Festival, High Wycombe Guildford House, Guildford Ash Barn Gallery, Petersfield Public Library, Norwich Belfast University, Belfast Stables Gallery, Ufford

1968    Drian Galleries, London, ‘Drian Artists’

Lorensbergs Art Gallery, Jubilee exhibition’, Gothenburg, Sweden Drian Galleries, London, ‘Drian Artists’

Salon International de la Femme, Cannes F B A Galleries, London, ‘Trends 1968’

Victoria Art Gallery, Bath, ‘Bath Festival Exhibition’

City Art Gallery, Bristol, ‘Modern Art’

Drian Galleries, London , ’Women International Art Club’

Richard Demarco Gallery, Edinburg, ‘WIAC’

Ancona, ‘Biennale delle Regione’, Italy Monaco, ‘Grand Prix de Monaco’

1969    Musee d’Art Moderne, Paris, ‘Lex Surindependants’

Cannes, ‘Salon International de la Femme’

Palais des Beaux-Arts, Charleroi, ‘Salon International’

Drian Galleries, London, ‘26 Artists’

University of Surrey, ‘FPS’

University of Essex, ‘FPS’

Halesworth Gallery, Halesworth, ‘WIAC’
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Different Minds, oil on canvas, 134x208 cm,1991


Morley Gallery, London

London, International Exhibition of Paintings and Graphics FBA Gallery, London, ‘Trends 1969’

Galerie Jules Salles, Nintes, France ‘British Artists’

Monte Carlo, ‘Palme d’Or des Beaux-Arts’

Galerie Majestic, Biarritz, France Avignon, ‘British Artists’ in France Messanine Gallery, Leatherhead, ‘FPS’

Trinity Galleries, Colchester, ‘FPS’

Hornsay Library, London University of Surrey

1970    Brian Galleries, London, ‘Brian Artists’

Rotunda Gallery, London, ‘Women International Art Club’

Musee d’Art Moderne, Paris, ‘Le Salon Llnion des Femmes Peintres’ The Gallery White House, Rechmansworth, ‘WIAC’

Stockwell College of Education, Bromley

Centre Culturel, Vichy, France

Rotunda Gallery, London

Galerie Majestic, Biarritz, France

Salon de la Femme, Nice, France

Museum and Art Gallery, Southport

Clermont Frd, ‘Exposition Internationale’, France

1971    Brian Galleries, London, ‘Brian Artists’

The Mall Galleries, London

Boncaster, ‘Free Painters and Sculptors’

Batley, ‘FPS’

Stockwell, ‘FPS’

Monte Carlo, ‘International Arts Guild’

Camden Arts Centre, London The Manor House Museum and Art Gallery, Ilkley Teeside Museum and Art Galleries Service Billingham Art Gallery, Middleborough Camden Arts Centre, ‘WIAC’, London 21 King’s Lynn Festival, The White Barn Europe Prix de Peinture a Ostende, Belgium Sveagalleriet, Stockholm, ‘Religious motif of Art’

Middleborough Art Gallery, ‘FPS’

Riksutstallningar, Sweden,’Travelling exhibitions’

Galleria Urnina, Bamascus, Syria

1972    Brian Galleries, London, ‘Brian Artists’

Camden Libraries Exhibition, London, ‘FPS’

Galerie Bernheim, Paris, ‘UFACSL

The Tree of Life, oil on canvas, 205x132 cm, 1988
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Carried away by the wind is my longing's blue flower

To keep its beauty forever -1 wish it was in my poiver


Palais des Beaux-Arts, Charleroi, Belgium, ‘5th International Exhibition’

Finchley Libraries Exhibition, London, ‘FPS’

Hampstead Open Exhibition, London Palazzio dell’Esposione, Rome

History Museum, Gothenburg, ‘Goteborgs-Postens Konstforening’ The Mall Galleries, London

Centre Culturel, Vichy, France, ‘UFACSI International Exhibition’ Clermont Frd, France’IX Salon International’

Drian Galleries, London, ‘WIAC’

1973    Modern Art Museum, Stockholm, ‘KRO’

Lorensberg Art Gallery, Gothenburg

23 Grand Prix International de Peinture, Deauville, Belgium

Riksutstallningar, ’Travelling exhibitions in The Northern Countries’

Drian Galleries, London

The Mall Galleries, London

Galleria Nell’Antica Bottega, Siena, Italy

Grand Prix de Peinture, Cote d’Azur, Nice, France

Galleria La Scala, Florens, Italy,’Masters of Modern Art’

Prix Eterna, Rome Camden Art Centre, London Grand Prix, Cannes, France Konstnarshuset, Stockholm

1974    Lorensberg, Art Gallery, ‘30 years’, Gothenburg, Sweden Galerie Bradke, Luxembourg

Hotel du Louvre, Paris

Drian Galleries, London, ‘WIAC’

The Mall Galleries, London, ‘FPS’

Konstframjandet, Gothenburg, Sweden

1976    II Camino, Rome Drian Galleries, London

1977    Galerie Borjeson, Malmo, Sweden

Mostra Internazionale, Torre del Greco, Italy

1978    Salon International Clermont Frd, France I A G, Monte Carlo

Galerie D’Art, Kuwait

1979    Nuova Acropoli, Rome Drian Gallery, London Riksutstallningar, Helsingfors, Finland

1983 Pittori Svedesi, Rome Drian Gallery, London

1988 Drian Gallery, London, ‘Drian Artists’

Autumn in Norwegien Alps, oil on canvas, 45x62 cm, 1989
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The journeyman seeks his destiny

longing for the well to

the fount of Creation -

to drink freely from the ivater's freshness

The fount mirrors

the meeting

face to face

searching the identical twin Mouth to mouth

freely drinking

A flash firing your eye abandon

unifying negative to positive The Lodslar guides you Home

1989,-90,-91 Drian Galleries, London, ’Drian Artists’

1991    Rydal Museum, Sweden, ’Enamels’

1992    Galleri Klippan, Gothenburg, Sweden

1993    2:a Enamel Triennial, Trondheim, Norway

1993    ’Enamel Artists from the Northen Countries’, group exhibitions at Kecskemet

1994    Szegred, Budapest, Hungary; Wienna, Austria; Germany

Violet Tengberg is a member of The Swedish Artists Federal Organization KRO; The Art Club of Swedish Artists; The Artists Club of Gothenburg; The Art Club of Swedish Women Artists; Free Painters and Sculptors, London;

Women’s International Art Club, London; Unione della Legion D’Oro; Accademico Tiberino, Rome.

Awards and Honorary Distinctions:
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The abyss of silence cleaves tivo apart -the bridge unites in a single being

Lovely your words can be gentle and tender Lance-trusts your words can be piercing and drawing blood your soft words turned to steel

Give your true your lender feeling

give yourself

become again

bridge that unites

in a single being

Nya Pressen, Helsinki, April 19, 1966

Paddington Mercury, London, Mars 10, 1967

Polish Daily, London, Alicia Drweska, April 1967

The New York Times, Charles S. Spencer, Mars 1,1967

Art and Artists, London, Eddie Wolfram, February 1967

Arts Review, London, Eddie Wolfram, February 1967

Apollo, London, James Burr, Mars 1967

The Connoisseur, London, Alastair Gordon, April 1967

Dagens Nyheter, Stockholm, Mars 5, 1967

Svenska Dagbladet, Stockholm, Per Persson, Mars 5, 1967

Goteborgs-Posten, Gothenburg, Sweden, Hedwig Thorburn, Mars 2, 1967

G H T, Gothenburg, Sweden, L. G. Fallman, Mars 4, 1967

Goteborgs-Tidningen, Gothenburg, Sweden, B E A, Mars 12, 1967

Elfsborgs Lans Tidning, Sweden, Gustav A Larsson, April 11, 1967

Studio International, London, April 1967

Goteborgs-Posten, Gothenburg, Sweden, Rolf Anderberg, Februari 9, 1968

G H T, Tore! Baeckstrom, Gothenburg, Sweden, Februari 8, 1968

Svenska Dagbladet, Stockholm, Stig Johansson, April 30, 1968

Studio International, London, Maj 1968

Goteborgs-Tidningen, Sweden, November 16, 1968

Goteborgs-Posten, Gothenburg, Sweden, November 17, 1968

Beaux-Arts, Bruxelles, Marcel Fryns, November 1968
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Svenska Dagbladet, Stockholm, December 29, 1968

Nouvelles Litteraires, Paris, Maximilian Gauthier, February 13, 1968

La Revue Moderne, Paris, R Clermont, February 1969

‘Portrait d’artiste’ La Revue Moderne, Paris, R Clermont, 1969

G H T, Goteborg, B E A, April 11, 1969

Arts Review, London, Dennis Bowen, April 11, 1969

Nuova Critica Europea, Italy, April 1969

Beaux Arts, Bruxelles, April 1969
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Unidad, Spain, YF D, June 20, 1969
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Gazette de Biarritz, France, June 23, 1969 La Marseillaise, France, July 8, 1969 La Quotidienne, Paris, C M, July 11, 969

’Trois Peintres a Biarritz’, Cote Basque Soir, France, Y. F., August 25, 1969

Nouvelles Litteraires, Paris, juli 31, 1969
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Svenska Dagbladet, Stockholm, Anita Lirnare, April 2, 1971
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On narrow paths in wilderness your feet walk onward unknown aim On unmarked pathway through the Plough fly your divine thoughts -

diaphanous endlessness above greenwoods - inward oceans always journeying -from sunrise to sunrise

Apollo, London, James Burr, Mars 1972

International Herald Tribune, London, Mars 11 & 12, 1972

Arts Review, London, Barbara Wright, Mars 11, 1972
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Helsingborgs Dagblad, Sweden, Karl-Erik Eliasson, November 26, 1975

Arbetet, Robert Benktsson, Sweden, June 12, 1976
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F 15 Kontakt, Norway, 1976

Hallands Nyheter, Sweden, July 9, 1977

International Art Bulletin, Monaco, Marc Chesneau, 1978
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Vasternorrland, Sweden, Erik Meyer, October 21, 1978
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II Tempo, ‘Una settimana tutta svedese’, Rome, September 30, 1984

Goteborgs-Posten, Gothenburg, Sweden, Rolf Anderberg, February 20, 1985
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Eyes - the mirror of the soul -The Book of Books -contain new exchange - new pages -to read

Have you reached the ultimate knowledge that enables you to read ?

The Alphabet does not exist to the Mystery of Life - in the Book of the Books to read

Hallands Nyheter, Sweden, Gullvi Andreasson, May 12, 1987 Goteborgs-Posten, Gothenburg, Sweden, April 30, 1987 Arbetet, Sweden, April 30, 1987 Svenska Dagbladet, Stockholm, May 8, 1987

Theologen, Lund, Sweden, Benkt-Erik Benktson, November 3, 1987 Expressen, Stockholm, Peter Cornell, Mars 11, 1989 Jonkopings-posten, Goran Aberg, Mars 29, 1989

Vastmanlands Lans Tidning, Sweden, Kristina Mezei, February 23, 1989 Hallands-Posten, Sweden, Gunnar Hillerdal, April 24, 1989 Kvallsposten, Sweden, Lena Mattiasson, July 29, 1989 Hallands Nyheter, Sweden, Bengt Arne Person, November 29, 1989 Nya Varmlands-Tidningen, Sweden, Sven Stolpe, January 2, 1990 Foreningen Norden, 'Bohusgardens Konst’, Sweden, Nicklas Wennberg, 1990 Sokaren, ’Mystiker inom konsten’, Sweden, Birgitta Manners Stahlhammar, 1992

Blekinge Lans tidning, Sweden, September 18, 1993 Blekinge Lans Tidning: Sweden, Lars Fryksen, October 1, 1993 Sydostran, Sweden, Gunilla Brimberg, September 25, 1993 Teve 4, Sweden, October 5, 1993

Hallands Nyheter, Sweden, Malin Henrikson, February 5, 1994 Hallands-Posten, Sweden, Barbro Werkmaster, Mars 5, 1994 Teve 4, Sweden, February 3, 1994
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Konstlexikon, 1972, Natur och Kultur, Uppsala, Sweden

Dizinario Internazionale Artisti Contemporanei, 1973, Torino, Italy

Dizinario dei Pittori e Incisori, 1974, Ferrara, Italy
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Window 1, oil on canvas, 90x94 cm, 1971
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Window 2, oil on canvas, 98x80 cm, 1971
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Who’s Who in The World, 1981, 1986, Chicago, USA International Who’s Who of Intellectuals, 1981, London The World Who’s Who of Women, 1982, Glasgow Who’s Who in Art, 1982 - 94, Surrey
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The tears of the winds from a sad planet The broken promise of human disregarded The golden bridge - ordained Word The ring - symbolizes the Seal - the bridge for the human two Love is the password The hate - the gap in cheep's clothing The streams of Life are the glowing Orb

Eye to Eye -

Orbit into the Universe The Infinite -gentle and tender Having faith in belief Sources of Wisdom

Feeling discomposure facing what has not happened intuitive that something will occur - your attributive draw-zuell remains true

Be calm my beloved - have forbearence the answer will arise when the apple is ripe

You bite and notice if the essence is sour or sweet What did you expect

Has the apple a bitter vale of tears you turn round - disburdened Has the apple a szueet essence that makes Life worth living Gracefully you bend your knees feeling the heavenly endowements

Confirmed is your iniluition

Advent is a luminous sky in your mind

enlightens your flesh and spirit -liken a newborn child

The sun circles - auroral valence you stand on your feet facing East

Unified and unisonal with Creation attributed to Nature -following the Law of the Infinite Circular Course
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My home is here on Earth

-    my abode is not fixed I am an errant -from dawn to dawn The darkness of the night

-    my mantle

The stars of Universe my lamp and my beacon

The Time of Now - the thorn of dismay Withstands emptiness - profound sight Is all the true validity that which is registered or that ivhat is deepened seeing

Shall the original force of our mind bring us to insign of why we exist

Shall our profound thoughts bring the mind of man onward and

give an answer to the question

WHY?

Are ive one single unit to all existing in the Universe

being helmed under its laws

How shall we be able to cut off the lance of

our selfishness and the enviousness out of harm - and

be able to feed the flame of the spherical

Orb of Love arising within us

Healed and invulnerable

Shall the word and the image - the creative power at the time that is now -be at an end

Agaist emptiness - is the argument What is the movement - rythm of Life itself Shall all be turned agaist Life - by Order Shall we be forced to destroy the unity of the creation testamentary for the future

Shall we unconscious be guilded together as a machine - to a machine to be steered by WHOM?
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Many sharp-edged stones thrown upon thy way Proud and straight thy gait -as if they were not there Accept Life as Divine Thou cannot convert the circular course Thou hast but resign

I will belong to the present time - but I am tired of being helmed I will exist I will Live I will be loved I will give love in return I will know the mystery of life I will get an answer to the question Why?

I will love all and everyone

With soft hand hold all I touch

That not the smallest greenery shall be broken

That the beauty of the plant shall exist

I am against emptiness -

To live in big sterile houses

I will not be helmed in a controlled vage

I will be close to nature

I xvillfeel nature's pulse

I will become one with the Universe -

be led by its laws

I will not be a machine -

to be driven

By whom 1
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Beam upon Jesus Christ The Wonder in the Light The Eyes of God are the testimony Clothed in the veil of the Pure In Golden Aura surrounded

A bird's flight into

the land of the Moon

paying his homage to the night

In the state of dreams Zeus gave to

him his power

Through the eyes of God

Zeus gave to

Pallas Athene her Life Spirit

Stones twined by myths Hermes' Eyes follow The thought seeks another aim Faith and Love Eternal is the Truth So - the time interweaves The Godess of Wisdom Pallas Athene Artemis Zeus

the stones on the Shore

The eternal Olympian fire continues In divine pattern the steps of the selected are webbed together
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My childhood's fields as a child I jumped

The greeny lands - always growing green My Flowery fields - always flowering My childhood's fields as a child I jumped always growing green

The ages will end the clock of time strikes on New fields exploring mind The childhood's fields are the evensong of man's estate newly sprung in tune
[image: ]
[image: ]


E


main-31.jpg





main-30.jpg





main-33.jpg





main-32.jpg





main-35.jpg





main-34.jpg





main-37.jpg





main-36.jpg





main-28.jpg





main-27.jpg





main-29.jpg





main-20.jpg





main-22.jpg





main-21.jpg





main-24.jpg





main-23.jpg





main-26.jpg





main-25.jpg





main-17.jpg





main-16.jpg





main-19.jpg





main-18.jpg





cover.jpg





main-11.jpg





main-10.jpg





main-13.jpg





main-12.jpg





main-15.jpg





main-14.jpg





main-40.jpg





main-42.jpg





main-41.jpg





main-44.jpg





main-43.jpg





main-46.jpg





main-45.jpg





main-48.jpg





main-47.jpg





main-39.jpg





main-38.jpg





main-2.jpg





main-1.jpg





main-4.jpg





main-3.jpg





main-6.jpg





main-5.jpg





main-8.jpg





main-7.jpg





main-9.jpg





