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Mikrokosmos — Makrokosmos

speglar varandra

Stjärnor — solsystem

är delar av människan på jorden

i andlig - lekamlig existens

Ande och materia inneslutna

i fängelset Människan

vistas i samförstånd

tills tiden är inne

Därefter frigörelse för

färd till evig existensform

Microcosm - Macrocosm

Stars - solar systems are part of the being on earth in the spirit - of the human existence Spirit and substance within the prison of the mortal person reside in unison Thereafter releasing for journey to eternal existence

Förord

Denna bok är en uppföljning och komplettering av tidigare utgivna Studier och Viskningar, Studies and Whispers, 2004, där enbart bilder på papper ingår - teckningar i grafit och kol, pastell, akvarell och grafiska arbeten samt poem.

Mikrokosmos - Makrokosmos, Microcosm - Macrocosm är en retrospektiv presentation av målningar i olja på linneduk och i emalj på stål, från åren 1958-2005. De senast tillkomna målningarna är placerade först i boken. I bokens mitt får emaljerna ett eget kapitel. Därefter, likt minnen, följer bilder i tidsföljd, fas för fas. Målningarna återges i samspel med poem tillkomna under perioden 1971-2005. Därutöver ingår utdrag hämtade ur konsttidskrifter, katalogförord och tidningar där mina verk behandlats, liksom omdömen om mitt skapande som gjorts i andra sammanhang.

Efter mina studier vid Valands konsthögskola, Göteborg, 1958-1963, hade jag min första separatutställning i Stockholm, i januari 1964, därefter i Göteborg och senare i Helsingfors. Mitt skapande i olja har genom åren genomgått en förändring både av motiv, teknik och penselstråk, såväl som idémässigt innehåll. Idéerna och formspråket i bilderna har ofta vuxit fram under långa perioder i takt med mina personliga erfarenheter, och har ofta utvecklats till en ny gestaltning.

För mig kan en påbörjad bild ofta bryta sig fri och gå sin egen väg. Jag känner mig då som medhjälpare eller förlösare av bilden. Jag brukar säga till mig själv: ”Nu stiger jag in i min målning och säger adjö till denna värld.” Skapandet följer så en process mot fullbordan. En detalj i en målning kan utgöra början till nästa. Bildens gestaltning beror också på vilken sinnesstämning jag befinner mig i, vilken ort jag befinner mig på och även under vilken tid på dygnet skapandet äger rum. Även ljuset, det yttre, spelar en stor roll hos mig. Det inre ljuset leder till insikt. Den världsbild som genom insikt vuxit fram i samklang genom mina erfarenheter som människa i samspel med mitt skapande, har givit avstamp och återspeglas i den bildvärld jag gestaltar. Färgen som sådan - mitt redskap - utstrålar energi, väcker alla sinnen till aktion. Färgens kraftfält bildar i sig själv också form.

Med emalj började jag arbeta först 1982, då vi i Göteborg fick en verkstad som möjliggjorde detta. Sedan dess har jag under långa perioder arbetat med emalj på stål. Att arbeta med ett så annorlunda material kräver en annorlunda arbetsmetod. Bilden blir ofta abstrakt, där ett rent linjespel dominerar och utvecklades till ett ’Big Bang\ Men även i mina emaljer är min bildvärld uttryck för mina grundläggande filosofiska tankar. För mig har emaljens suggestiva farg en särskild förmåga att uppväcka och engagera sinnen i vila.

Efter att ha varit utövande konstnär i över trettio år såg jag nödvändigheten att ytterligare fördjupa min bokliga kunskap inom ämnen som direkt berörde mitt arbete, varför jag började studera konstvetenskap vid Göteborgs universitet. Min tanke var då att jag vid genomgång av mina målningar eventuellt skulle kunna placera in dem i ett sammanhang. Trots den fördjupning som följde kändes mina kunskaper otillräckliga. Jag fortsatte då med studier i religionsvetenskap för att ytterligare fördjupa mig i ämnen som väckt mitt intresse, de fyra världsreligionerna och andra religionstillhörigheter, idé- och lärdomshistoria, praktisk filosofi och existentialismen som kulturströmning.

Genom forskandet för min magisteruppsats om William Blakes tankevärld övades min känslighet och iakttagelse upp och därigenom hoppades jag finna liknande iakttagelser i mitt eget skapande. De bokliga studierna öppnade nya möjligheter för mig att se på mitt eget tidigare skapande, som därmed kunde inlemmas i ett större sammanhang där vi alla är delaktiga. De målningar som kommit till under cirka fyrtio års tid såg jag nu ”med nya ögon”. Upptäckten visade att hela min skaparperiods utveckling, mig till dess ovetandes, bildar en helhet där fas efter fas binder samman hela kedjan av inre och yttre erfarenheter - små skärvor uppenbarade ur mitt mikrokosmos i samklang med min levnadsbana.

Med fördjupade tankar och öppna sinnen grep jag på nytt an penseln. Jag började se att mitt skapande handlar om Människan som Mikrokosmos och hennes plats i Universums Makrokosmos. Min bildvärld och min poesi blir därigenom bärare av allmängiltiga budskap.

Jag är uppvuxen på 1920-talet, den tid då Sverige efter första världskriget var ett fattigt land med delvis självhushållning. Importen var mycket begränsad. Transporten gick långsamt, vägarna var smala och svårframkomliga. Människan var beroende av årstidernas skiftningar och helt hänvisad till vad naturen kunde ge för hennes överlevnad och hon såg att hon själv ingick som en del av skapelsen. Min vördnad från den tiden för naturen och dess krafter kvarstår. Uppvuxen i den miljön har naturen blivit en påtaglig inspirationskälla för mig, en inspirations källa som jag fortsatt att utforska och försöker gestalta och med vilken jag känner den djupaste samhörighet.

Den lilla människan av idag befinner sig ofta i ett själstillstånd där alieneringen, som gripit tag i samhället, gör att individen ofta känner sig ensam och övergiven. Få människor har tid och förmåga att lyssna på sin medmänniska. I bild gestaltar jag människor inneslutna i en eterisk bur, utanför står kanske ett litet barn som sträcker ut sin hand till beröring med dem innanför denna bur eller vice versa. Även de ensamma individer som utifrån söker kontakt, unga som gamla, är inneslutna i en eterisk bur. Människan, en gång kommen ur helheten, söker efter den djupare gemenskap som oftast uteblir.

En annan inspiration till mina målningar och poem är också vistelsen i min ateljé belägen vid Göteborgs hamninlopp, på vars båda sidor kulturbyggnader och lämningar finns bevarade. Härifrån kan jag med blicken följa sjöfarten, de fartyg som kommer till hamn och de som är på väg till en för mig okänd hamn. Tanken vandrar i fantasins domäner. Andra platser som givit inspiration till målningar är mina vistelser i den svenska och den norska Ijällvärlden. Där kan man se milsvida över snöhöljda bergskedjor, skiftande efter väderleksförhållanden. När man med bil färdas utmed någon smal, slingrande väg över fjällen kan vittrade ruiner skönjas belägna på höga klippavsatser och man ställer sig frågan: Vilka var det som byggde dessa och i vilken tid? Hemligheter lockar människans sinnen till efterforskningar, fantasin flyger till svunna tider och hon försöker att rekonstruera något påtagligt, fånga en skärva av något bestående.

Capri är inspirerande och en plats där atmosfären finns bevarad. Det gäller främst San Michele med ruiner från romersk kejsartid, kanske också från tidigare skeden. Det som idag kallas Augustus Villa, känd genom Dr Axel Munthes böcker, på höjden av fågelberget Barbarossa - därifrån kan man blicka ut över havet och till öar vid horisonten vilket ger en evighetskänsla. Även här väcks tankar om en svunnen tid vi vet så litet om, men förmedlar känslomässiga avtryck och utvecklas vidare i skapandet av både ord och bild.

Resor till vitt skilda länder, inte minst utanför min egen kulturkrets, har givit ny näring till min bildgestaltning. Majestätiska byggnadsverk från svunna tider inger vördnad. Nutida sociala beteendemönster väcker nya tankar, men man upprörs också över den fattigdom som synliggörs. Dessa resor och vistelser ger tanken nya dimensioner - att konfronteras och brottas med. Min önskan är att nå ner till grundnivå för att där erövra pusselbitar för senare gestaltning i bild. Det gäller även de poem som spontant kommer till mig, ett fenomen som hos Platon, enligt Sokrates utsago, benämns verbal inspiration.

Fysikern Freeman Dyson skriver att bildkonsten genom färgens gränsöverskridande ger upplevelser av gränslöshet. Ögats seende ger vibrationer till alla människans sinnen - känslor vibrerar i hela den mänskliga varelsen. Ordens poesi förvandlas till gränslös bildgestaltning - förvandlas till tyst poesi.

Mina återblickar och det som jag uppnått under ett förhållandevis långt liv, känner jag mig fortfarande som sökare i utveckling. Hela tiden blottas nya delar av vår tillvaro, delar som rör vår överlevnad men som också kan leda till förintelse. Naturens krafter är oberäkneliga och kan slå till på det mest oväntade sätt. Men också genom människans brist på ansvar för sina handlingar förintas människor och natur. Vi lever i en bräcklig värld.

Källan till inspiration framför alla andra är upplevelsen av redemption, där svaret ges på sökarens fråga: Varifrån kommer vi? Varför finns vi till? Varthän går vi? Edvard Munch säger att mannen är kvinnans motpol -en spegelbild av etthet, den ursprungliga androgynen. I taoismen, kinesisk filosofi, förklaras harmoni med Ying och Yang, negativt och positivt i förening - som utgör den perfekta balansen mellan de två huvudkrafterna i universum. Dessa motpoler, har jag gestaltat som andliga tvillingar, inneslutna i ett 'kosmiskt ägg’, där två små profiler är sammansvetsade, svävande fritt i universum. De båda halvorna utgör delar av Livets Träd. En senare utveckling och bildgestaltning av Livets Träd är Korset, symbol för Kärleken, ofta framställd med bilden De tre Korsen. (Mest känd är kanske Rembrants etsning.) Där Förlossaren är placerad på mittenkorset, det högre, omges av två mindre kors, representerar den fullkomliga Människan.

Hela vår tillvaro är en syntes av naturen, människan med öppna möjligheter för utveckling och för släktets bestånd är avhängiga av mikrokosmos och makrokosmos där allt av liv innesluts. Vi är alla både jordiska och kosmiska, andliga och materiella varelser.

Göteborg i juni 2005

Foreword

This book is both a follow up and a supplement to my previously published Studier och Viskningar, Studies and Whispers, 2004. That volume includes only images on paper - charcoal and pencil drawings, pastels, water-colours, graphics - and poetry.

Mikrokosmos - Makrokosmos, Microcosm - Macrocosm is a retrospective presentation of oil paintings on linen canvas and enamel on steel from between 1958 and 2005. The book opens with my most recent canvases. The rniddle chapter is devoted to the enamels. After that, and following the same course as human memory, the images are presented chronologically, phase by phase. The paintings interact with poems written between November 1973 and March 2005. The book also includes extracts from articles written for art journals, catalogue prefaces, and newspaper reviews, as well as writings about my work from other contexts.

I studied at the Valand School of Art in Göteborg, Sweden between 1958 and 1963, after which I had my first individual exhibition in Stockholm in January 1964. One-person exhibitions in Göteborg and Helsinki followed. Over the years, my oil paintings have changed in terms of their subjects, techniques, and brushstrokes, as well as thematic content. The ideas and the form they have taken have often been a matter of gradual development, going hand in hand with my personal experience, and often resulting in new forms of presentation.

When I am painting, my pictures often break loose and go their own way. At such times, 1 feel like a facilita-tor or a midwife for the painting. I find myself thinking: “here I go, stepping into my painting and saying farewell to this world.” The Creative process then runs its own course to completion. A detail in one painting may form the cornerstone of the next. The form a painting takes depends on my own State of mind, my geographical loca-tion at the time, as well as the tinre of day or night when I am working on it. Light, too, external light, is also very important to me. And internal light guides me to insight. The world view that develops through insight in interplay with my human experience and my creativity are both the point of departure for and the meaning under-pinning the world of images I have tried to shape. The paint per se, the colours, are my tools - they release ener-gy, waking all my senses into action. In itself, the field of force of colour also gives rise to the form.

I began working with enamel as late as 1982, when a workshop making it possible to use enamel techniques opened in Göteborg. Since then, I have worked with enamel on steel during long periods of time. Working with such a different material means using completely new working methods. These images are often abstract, dom-inated by the sheer interplay of lines, and developing into a kind of “Big Bang“. Still, in my enamels, too, my world of images expresses my own fundamental philosophy. The suggestive colours of enamel have proven to have a special ability to trigger and involve my latent senses.

After more than thirty years of working as a Creative artist, I found it necessary to further deepen my intellec-tual knowledge of subjects directly relevant to my work, and so I began to study art history at Göteborg University. One of my aspirations was then to be able to set a contextual framework for my own paintings. Even after study-ing art history, I felt my intellectual background was insufficient, and so I signed up to study history of religion, in order to further deepen my knowledge of areas in which I was very interested: the four major religions, other faiths, history of ideas, practical philosophy and existentialism.

The scholarly research required to write a master’s thesis on The Visual and Imaginary Experiences of William Blake was an exercise in sensitization and observation, which I hoped would improve my powers of observation regarding my own Creative processes. These academic studies opened new worlds for me as I looked back at my own production, and allowed me to set them into the greater context of which we are all a part. I could now see paintings made over the course of some forty years “through different eyes”. My discovery was that, unbe-knownst to me, all my previous Creative development formed a whole, in which phase after phase serves as links in the chain of internal and external experience - small shards of my microcosmos revealed in interplay with the life I had lived.

I took up my paintbrushes again with a deepened field of thought and with all my senses wide open. I began to see the subject of my Creative work as “Mankind as microcosmos and the place of humankind in the Macrocosmos of the universe”. Thus my poetry and the world of my images became, for me, the bearers of universal messages.

I grew up during the 1920s. Post World War I Sweden was a poor country, and to a large extent dependent on self-sufficiency. Imports were very limited, transports slow, roads narrow and difficult to traverse. People lived in harmony with the seasons, and were entirely dependent on what Mother Nature could provide. Thus they

were far more aware of their own place in Creation. My respect, founded in childhood, for nature and its force, remains with me. Having grown up at that time, nature has been a tangible source of inspiration to me, and one which I have continued to explore and to strive to express, a force with which I feel the deepest possible sense of kinship.

In today’s world, individuals often feel very small, and experience a strong sense of alienation. This also characterises society as a whole, and many individuals therefore feel isolated and abandoned. Too few people have the time or the capacity to listen with empathy to their fellow human beings. In my paintings, I present human beings shut into ethereal cages, sometimes with a small child standing outside reaching out a hand to make contact with the person in the cage, or vice versa. The solitary individuals seeking contact from the outside, old or young, are also closed into their own ethereal cages. Human beings are born into a community, and once they fall outside it they continue to seek to regain contact with that sense of belonging, but often fail.

My studio, located at the mouth of the port of Göteborg, and the time I spend there, are also a source of inspiration for my paintings and poetry. The building housing my studio is surrounded by both historical buildings and other more ancient remains. From the studio, my gaze can follow vessels and shipping activities, and my imagination can follow the ships leaving for and arriving from destinations unknown. My thoughts wander the terrain of the imagination. Time I have spent in the Swedish and Norwegian mountains has also been an inspiration, with the sweeping panoramas of snow-capped mountain chains, the view shifting with the weather. Travelling by automobile in the narrow, twisting mountain roads, a ruin may appear high on a distant cliff. One asks oneself: who built those places and when? Such secrets also entice the imagination, which flies to far-flung times and places in an attempt to reconstruct something tangible, to capture a shard of something enduring.

Time that 1 have spent working at the Swedish San Michele Foundation on the island of Capri has also been inspiring. Much of the classical atmosphere has been retained at San Michele with its ruins from the Roman Empire, and possibly even earlier. Dr. Axel Munthe’s Story of San Michele, describes Augustus’ villa, perched on the cliffs rising up to the Barbarossa bird sanctuary. From there, one’s gaze can travel out across the sea to islands at the horizon, giving a sense of eternity. Here, too, my imagination nroved in the direction of times past about which we know so little, but the emotional impressions of which triggered my creativity in both words and images.

Journeys near and far, not least those to destinations beyond my own cultural sphere, have given my painting new impulses. Majestic buildings from ancient times arouse respect. Contemporary social behaviour patterns awaken new thoughts, while poverty made visible gives rise to distress. Such trips and time spent elsewhere give one’s thoughts new dimensions - to struggle with and to confront. My aspiration is to reach back to a primary level from which I can garner pieces of the jigsaw with which I can work in my painting and in the poetry that comes to me spontaneously. According to Socrates, Plato referred to this phenomenon as verbal inspiration.

Freeman Dyson, physicist writes that the visual arts, with their limit surpassing use of colour, give us the experience of being without borders. The eye, our organ for vision, sends vibrations to all our senses - sensations vibrate throughout all of a human being. The poetry of words is transformed into the limitless form of images - which are transformed into silent poetry.

Tooking back at what I have accomplished during a relatively long lifetime, I still feel like an explorer under development. I find new aspects of our existence being continually revealed to me, aspects relating to our sur-vival, aspects that can lead to our destruction. The forces of nature are capricious and can take the most unex-pected expressions. Man and nature may also be destroyed by human irresponsibility. We live in a fragile world.

My absolute primary source of inspiration is the experience of redemption, when an answer is given to the questions of the seeker: where do we come from? Why do we exist? Where are we going? According to Edvard Munch man is the antithesis of woman - a reflection of oneness, the original androgyny. In the Chinese philoso-phy of Taoism, when Ying and Yang, the union of the negative and the positive, are in harmony, then the two main forces in the universe are in perfect balance. 1 have given these antithesis the shape of spiritual twins enclosed in a “cosmic egg”, two tiny profiles closely united and hovering freely in the universe. Both halves belong to the Tree of Life. Later in art the image of the Tree of Life developed into the Cross, the symbol of Love. One fre-quent image is The Three Crosses, of which the Rembrandt etching may be the best known representation. In it, the Redeemer is on the raised cross in the centre, with two smaller crosses on either side, representing the perfect human being.

Our entire existence is a synthesis of nature, the human being with infinite potential for development, de-pendent for continued existence on the microcosmos and the macrocosmos that encloses all life. We are all mortal and cosmic, spiritual and material beings.

Translated by Linda Schenck

Göteborg, June 2005
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Min älskade är - DU

Du kom som en vind beströdde mig med NÅD No Ii me tangere Vi vandrade sida vid sida på vår dolda stig i lidande och vederkvickelse mot en fullkomnad skapelse En urspegelbild av Etthet fylld av löfte

för framtid utom och inuti tiden

My most beloved - Thou art

You came like a wind overwhelmed me with Grace Noli me tangere We passed through side by side on our hidden path in sorrow and refreshment towards a complete creation A reflected image from the origin of entirety

for a future out of— and within time
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Guldet - mystikens täckmantel

-för oss in i grundstenarna —för oss ut i rymden till stjärnor månar och galaxer

—för oss in i människans dolda sinnen för uppvaknande och identifiering av - människans sanna jag

Gold - the cover of the mystic

-    takes us into the stones offoundation

-    takes us out into space to stars moons and galaxies

-    takes us inward to the senses of the being to be awakened for identifying

the virtue of the human being

-    the true self
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B rings Peace 106 x 91, 2003
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Stones in Mist 90 x 80, 2003
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Själens resa från okänd existens

vy '/■'
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til! människans synliga kropp verkar i samklang med viljan för goda handlingar under jordevandringen - tyvärr finns onda erövringar

Se, jordklotets olika delar -

sår läker ej sår - världens furste

har övermakten - blod tappas

Människan tvinar och förgås

våldet fortsätter -

Åtgärd: Återuppbyggnad av

människans sinnen — för en bättre värld

för mänskligheten att leva uti -

men strävan efter mer än vad

människan behöver för

sitt dagliga behov

Mättad kan ej mättas mer

The journey of the soul

into unknown existence

to the visible body of man

works in harmony with the free will

for good dealings during

the wandering on earth - alas! bad luck

there are evil conquests

Look, at different parts of the globe!

Sore heals no sore - the prince ofthis world has the great power - blood is being tapped

The human being in mistrust languishes — the violence goes on Profound reconstruction of old thinking -for a better world for beings to live in -but - eager struggle for more than man needs for daily living

—full up cannot be filled more The barns are filled for the long journey from early age to the end of life Full up cannot be filled more

Frågan - efter vad?
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Tystnad uti mörker Jag vill bli trollslända för en afton

Leva...

när dagen övergår i skymning skymningsdans mörker

The issue - about what?

Silence in the darkness I wish to be a dragonfly for an evening

Live...

when the day breaks

in twilight hours dansing at the nightfall darkness

Wisdom Caps 92 x 86
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Längtans fönster ännu stängt för insyn

Spinner trådar av önskningar -för mänskligheten Drömmar fyllda av hopp - av längtan

Längtan - mot ouppfyllda mål Murens stenar blockerar Sten för sten fast murad Hoppet - att en enda sten knackas loss för insikt genom detta lilla fönster till Själens hemliga rum -att blicka ut mot drömmar sammanvävda alltsedan tidens början Längtan - efter fullbordan

The window of longing is shut

for inside view Spins threads of wishes for human children Dreams filled with hope - with longing Longing

for goals being fulfdled The wall stones are blocked Stone by stone is fastened hard Hope - that only a single stone will be taken away for insight into that little window of the secret room - housing the soul for gazing into dreams -woven together since the beginning of time Longing — for fulfilment
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Den gångna tiden trasslar in sig

i minnet med kommande tider Det förflutna — skeendena framom flyter i samma vågrörelser av energi i människans sinnen -verkande i tidlös tid

Time past entangles itself

in the memory with time to come

The past intermingles with the events ahead and

flows in the same wave movements of energy

as the human senses -

acting in timeless time

Walking time 85 x 70
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World Axis 85 .v 98
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Förklarad - Kärlekens seger

Pånyttfödelse - förnyelse av tanke - av handling Undret i förhärligandet - oförståeligt för den icke invigde Livslågan lyser - Vägen

Glorification - the Victory of Love

bom again - renascence

of thoughts — of action

The wonder of the glorification

-    not understandable for the one not ordained

The flame of Life

-    lightens the Way

Mitt hem är här på jorden

- min boplats ej bestämd Jag är en vandringsman -från soluppgång till soluppgång Nattens mörker min mantel Universums stjärnor mina lyktor och mitt ledarljus

My home is here on Earth

-    my abode is not fixed I am an errant —from dawn to dawn The darkness of the night

-    my mantle

The stars of Universe my lamp and my beacon

The Window
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Att bäras av längtan ger kraft

att leva vidare -

utan längtan vore livsdagen tung att leva uti

Längtan är dagens såväl som nattens lättaste börda

Vakendrömmar om Livets mening Nattens drömmar förflyktigas Längtan är livslågan som för vår båt på rätt kurs framåt och vidare

på Livets öppna hav -vidare - vidare

To be borne by longing

gives strength to individuals to lead their lives -

without longing life would be cumbersome to live

Longing is the easiest burden of days and nights

Dreams of dav - about the meaning of life

The dreams of night vanish

Longing is the flame which

sets our ship on course

at the open sea -

sailing further —further

In Happiness 98 x 86
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Tornens tinnar

lyser gnistrande De Vises sten är återerövrad — återfunnen

The pinnacles of the Tower

are brightly s hi ning

The stone of the Three Magi

is recaptured — refound

Window 2, 98 x 80
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Behind the Cate 55 x 68
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Tvillingsjälars återfören ing

- conception immaculé Genomgripande kärlek av självet Jagets självspegling av urbild Ger styrka åt intellektet -Människans helande

The reunion of twin souls

- conception immaculé Profound Love of the Self The Egot's mirroring of the original image Give strongness to the intellect -The healing of the human being

Freedom 68 x 88
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Meeting 96 x 60
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Red waves 49 x 84
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När mina ögon öppnas

-    dina är redan vakna

-    mötande mina i ömhet Du ger mig styrka

Ensam är jag ej mer Du är alltid nära var jag än är Min kärlek har del i dig

-    Din i mig Tiyggheten och lugnet

vår sköld

When my eyelids awaken -

yours are already awake looking into mine in meeting You give me the strength I am never more alone -You are always present wherever I am My love is part of you -and yours of me Safety and security our shield

About Violet Tengberg -

selected excerpts from papers, essays and reviews from Books, Art Magazines and Daily Papers

Violet Tengberg puts in symbolic emblems in her compositions, archetypes with variations in her own religious experiences. Her art has a spiritual message expressed with 'arbor vitae', crucifixes, fruits, levels. What kind of religion is to be found in this art? The symbols should not be interpreted with definite meanings. They should be read in the manner that poetic texts are read. Is it a Christian art? The artist assures us that it is an art without dogmatism. The experiences behind these artistic visions are strictly personal but not private. The nressages are not definite. There is a tone of vagueness to experience, and the interpretations can be left to every beholder without restrictions.

In this art there is an ectoplasma of coloured forms and these visions of materializations on painted canvas are like smokes in colours dissolving the hard forms. Her material is oil paint put on linen surface prepared with traditional care. She can also put the colours of enamel on Steel plates and burn them in high temperature. In this technique the spontaneous work is in fusion with the calculus of the coloured material from painting to the final result taken out of the kiln.

In her career Violet Tengberg has study many artistic techniques and acquired skills of different kinds. Her traveis have been traveis of discoveries. She has studied the tantra tradition in Tibet and China. She has followed the 'tao' of classical Chinese philosophy. In Australia she has studied the art and traditions of the aborigines. In her academic research she has interpreted the visual and imaginary experiences of William Blake. She can say with the metaphysical English poet: 'I saw eternity the other night'.

Teddy Brunius. Uppsala, May 30, 2005. Ph.D., history of art, and aestheticism, critic. author, professor emeritus at Köpenhamn Universitey. His scientific production is in a large-scale.

Translated by Linda Schenck

Contempler l'art de Violet Tengberg dans ses ”Etudes et paroles chuchotées”, depuis les premiers essais å 1'école d'art de Valand jusqu'aux oeuvres les plus récentes provoque un forte impression. Les études de nus et les paysages se complémentent parfaitement. Les textes y ajoutent une nouvelle dimension. La formule que l'on lit å la page 79 exprime les intentions profondes de 1'artiste. "Manier la grace avec précaution”. C'est avec une curio-sité accrue que nous attendons le nouveau livre.

René Kieffer, Juin 14, 2005, Theol. dr., professeur émérite du Nouveau Testament, Uppsala University, Suéde

Warmest thanks for “Studies and Whispers”. It is a charming and very pure, genuine, personal manifestation of many masterly expressed media - drawings, aquarelles and poetry. You summarize the media through, birth, in the book, in genes, both in the text, in silence, in solitude the instinctive thoughts come up from the unconscious and in symbiosis with mental State and the momenfs inspiration give form to an 'inner landscape', where the symbols and the signs often are given the form of the signum of methamorphoses. May be there the base lay, one of the bases, to the interest by the Indians, you have met. Congratulations, with varmest greetings, Lars Gyllensten. Med. Dr., professor, author, Member of the Swedish Academy, former Secretary of the Swedish Nobel Committé, Stockholm, April 24, 2004

Heartfelt thanks for the beautiful anthology, [Poetisk Inspiration] which I have received, and for the following kind letter! I wish to congratulate you upon the Swedish and international success - as well as on the production overall. I wish to say that I very much appreciate the clear, sensual, and radiant visualization, as well as its wide humanity and, yes, tenderness. As a whole, this production is a vital testimony of Creative inspiration. With my kindest regards, Lars Gyllensten, Ju ne 10, 2001

As the first artist, Violet Tengberg was officially invited by Indian cultural authorities under a MoU of 1995 between India and Sweden to hold a major exhibition with paintings in oil and enamel; the exhibi-tions were sponsored by the Swedish Institute.
Paintings of Swedish artist

The exhibition titled 'Vision of the World Egg' reflects the philosophical interpretation of the elements by the artist. Some of her works reflect the Indian philosophy. There are forms which have a feel of Tantra and emer-gence of spirituality very much remains intact in them. May be what is lying in the subconsciousness of the artist has come in the forms./.../ It is like she is unfolding the hidden mystery behind life. The unison by projecting eyes suggest her theme of Sacred love.

The colours in multiple hues and shades add to the beauty of the paintings.

The enamel paintings by Violet is another attraction of the show. - Whatever Violet draws and paints the elements of beauty are very much there suggesting freedom without any sort of restriction.

This is Violet's first visit to India. But she felt quite close to India and says 'who knows if I was born here in my previous birth.' Violet has great respect for Indian culture and philosophy.

Sure, the exhibition will prove of great use for the Indian artists. In a way it is an effort to bring Sweden and India more close.”

VIJAY BHUSHAN, Chief Reporter and Art Critic, National Herald, New Delhi, Nov. 2,1996 (III. Time with-in Time)
Feast of Nature from Sweden

Staying in the North and in a country like Sweden quite close to the Arctic Circle, is an experience of its own kind. This special feeling while witnessing the sunshine, sunset and other lovely feasts of nature are beautifully depicted in her pieces on landscapes. The colours used are bright and cheerful but in a harmonious way. The viewer can powerfully feel Violet's close association with nature, though symbolically conveyed.

Several of her works are based on the ideas of the Greek Philosopher Plato. Violet after making an indepth study imbibed them and got inspired to base her paintings. 'The Sacred Love' was born out of this same source. The World Egg, the origin of all living creatures also holds great significance for the artist.

A unique feature of Violefs exhibition is her enamel painting. It must be for the first time that Chandigarh's art lovers will be coming across this kind of technique. - Though these paintings are abstract, its colours are shiny and look like flaming fire.”

PRITI VERMA, The Tribune, Chandigarh, India, Dec. 3, 1996

Vision of the World Egg. The Nordic light is very special. She feels that nature itself is immersed with life and has an innate mysticism. Her deep identification with nature can clearly be observed in several of her paintings from the North. These paintings also express the Nordic melancholic sentimentality.

Part of [her paintings], through a long process, have come to a definite form as expressions of an awareness belonging to the world of Ideas, as told by the Greek philosopher Plato and others.

One of Violet Tengberg's main concepts is “The Primal Egg', The World Egg”, depicted as two profiles meet-ing in a circle, aggregate in their original element after a long pilgrimage. - The motive of The World Egg has been elaborated by Violet Tengberg in different paintings in oil and enamel with titles like “The World Egg, World Axis, The Apple of Paradise, The Birth of Pallas Athene, The Ladder of Jacob” ... The act of creation is a continuous process visible in the painting “Time within Time”.

After an experience of the mystery of the cross, Violet Tengberg wanted to express this phenomenon by giving a personal form to 'The Three Crosses' as part of the Christian Passion drama. - The cross leads the mind to the universal idea of 'The Tree of Life'. She has great respect for the beliefs of other religions and she looks upon all different religions as emanating from the original source, all religions predicting the same goal for the human being ...

Anita Klintsell, Historian of Art. Excerpt from essay for catalogue, Violet Tengberg's exhibitions in New Delhi and Chandigarh, India, Now 4 - Dec. 21, 1996
Playing with fire

As kids many of us have had a fascination for the unexpected. But as we grow, reality takes over, pushing the dreams, the allure of the unknown and the child to the background - never to the surface again. But Violet Tengberg has kept the child in her life, trained at the Valand School of Fine Art, University of Gothenburg, she worked in the medium of drawing, graphic work and oil paintings, at the same time dedicated herself to the studies of Art History and History of Religions. It is this academic study of religions that is reflected in her work. Paintings are spiritual messages, with trees of life and crucifixes, biblical tales and symbols which lose their literal meaning and take on the vague contours often referred to as archetypes. /.../ Violet has her studio in Gothenburg, a city in the west coast of Sweden. Her father was a master builder and her mother an undiscove-red textile artist, seems to run in the family. Even one of her granddaughters had inherited this artistic temperament and is training to be an architect. /.../ Violet Tengberg was invited to the sixth International Enamel Workshop in Tokyo and Hiroshima, where her work was greatly appreciated. Modern and mystical, her work is at the same time visually vibrant.

Alka Pande, Chandigarh Mirror, Dec. 15,1996. (3 Col. ill.)
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Klädd i glädje

Fönstret öppnas genom beröring av det outsägbara - Fönstret

To be dressed in joy

The Window opens through a touch by the unutterable - The Window
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Vi känner inte vårt innersta väsen

Längtan efter något okänt inom oss som ger ro och harmoni och tillfredsställelse


We do not know our inner essence

yearning for something unknown within us which gives calm and harmony and pleases us the most
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Förgänglighet är straffet för

människans snikenhet Katastrofer av olika slag inträffar på vårt klot - är återställande av jämvikten - att återhämta energi från förbrukad jordmån - allt måste verka i samklang för överlevnad - bristande jämvikt i sinne och dagligt värv -ofrånkomliga

Var dag har ljusglimtar för var och en av oss Tag vara på det som dukas fram för näring till själ och sinnen

Transience is the punishment for

the greediness of the human being Catastrophes of different kind occur on our globe - for the recreation of the equilibrium - regaining energy from consumed soil - all creation has to be in harmony for the survival - dissimilarities in our mind and daily work -inescapable

Every day has glimpses of light for every one of us Take care of the available nourishment to soul and mind
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Från ursprungligt tillstånd

utvecklas kulturer - steg för steg

-    mot högkulturer

-    välstånd uppnått Därefter

-    steg för steg

genom olika faser dalar nedåt till den grundnivå

där välståndet uppstod

Kulturer har genom människans civilisationer

-    gått under

-    sakta malts ner

Nya kulturer stiger upp ur det raserade likt en fågel Fenix reser sig ur askan

-    till förnyelse

Nya tankar föds ur det gångna Förnyelsens hjul snurrar

Kulturer och människans ålderstrappa genomgår liknande utvecklingsprocess från ett frö som växer steg för steg till högsta blomstring

-    därefter

-    till jordnivå

för att slutligen återfödas i nygammal gestalt

Nya ord väcker tankar om tillvaron - men människa är människa och så förblir -på gott och ont Det nya tankemönstret genomsyrar och väcker hopp hos människan att leva i godhet och förnyas

En ny världsåskådning - i sikte

From original State of mind

Cultures have developed step by step toward

-    high cultures and

—    reached wealth Thereafter: step by step

of differentphases downwards

to the basic leve!

out of the wealth that once rose

Cultures have been demolished and grinded clown by civilizations built by human beings New cultures arise out of the fållen ones as the bird Phoenix rise out of the ashes —for a renewing State New thoughts give birth out of the past The wheel of the circle renewing

Cultures and the ages of human beings are similar to the developing processes — like seed growing step by step and ripening into blossom and then slowly falling

to the beginning and the level of —primeval age A t the end

restored by rebirth of

—    the oldfigure

New words awake thoughts about existence the human being is a being and will so be

-    of good and evil deeds The new thought-contents

go through and awake hope for the human being to live in goodness and become renewed

A new cosmic system of the world - in sight
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My Cathedrals 70 x 86
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Huvudskalleplatsen
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Hjärtats Heliga berg - där Ljuset uppenbaras Hjärtats slag Medvetenheten vaknar Berg sjunken Dalar stån upp Allvarsmättad gryning till en ny tid l Frihet

The Calvary

The heart's holy mountain — where the Light reveals the heart strikes consciousness awakes Mountains sinken Valleys risen

Solemn dawn of a new era In Freedom

The Mouth of Universe 71 x 93

Solförmörkelse - berget rämnade

Golgata

Sprickan - klyftan

Jag föll ned — till klyftans botten

På bottnen fanns ett

stilla oupptäckt Liv

som vidrörde mig

Det gamla livet föryngrades

Solar eclipse - the Calvary creviced

The crevice - the gorge

I fell to the bottom of the gorge

A t the bottom was

a life not yet discovered that

touched me

Old life rejuvenated
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Hela världen är mitt hem

Jag är överallt - och ingenstans Tankarna får mig — att svindla Stilla plats i ro Fotsteg - spår tydliga i alla människans sinnen från begynnelsen

The wltole world is my home

I am everywhere - and nowhere The thoughts - makes me griddy Meditation for a rest Footsteps - apparent marks in the human mind from the origin
[image: ]


Colours give me feelings of

the most wonderful musikc - the bitterest pain like the sounds of a stream like the well of nature searching for its nest

Why do colours exist?

Only to please -A greater role in the Universe than the multitude believes Take away the red colour -the chain of Love and Fire what would be the value of Life?

The growing green - the green youth The ripen c rop

-    Life itself

The darkish tones of autumn

-    the darken moiild We a the red

The blue of ocean - and heaven -reflected

You fare on the ship of ocean Your sight turned to horizon and to the skies

Heaven and sea United to the skies The Ship Eternal carries you further

The birth of Pallas Athena 145 x 115
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Jag såg det flyende

Levnadsloppets bana skrivet i lågande eld

Vandraren från Öster är känd I den älskades ögon finns Porten till hans själ och hjärta

Det finns en Sanning där orden slutar

I sarv tlie running of

the course of Life written infullflames

The Wanderer from the East is known In the eyes of the beloved is the gate to his soul and heart

There is a truth that no words can express

Fågels flykt i

Månens land bringar natten sin hyllning

Som i drömmar gav Zeus åt den sin styrka

Genom gudens ögon gav Zeus åt Pallas Athena liv

Stenar sköljs av myter Hermes ögon följer Tanken söker annat mål Sanningen och Kärleken Evig tidens Sanning Så väver tiden samman Vishetens Gudinna Pallas Athena Arthemis Zeus

Stenarna vid stranden Elden vidarebefordras 1 Gudomligt mönster väves samman de Utvaldas steg
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Protection 2, 119 x 89
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A bird's flight into

the land of the Moon

paying his homage to the night

In the State of dreams Zeus gave to

her his power

Through the eyes of God

Zeus gave to

Pallas Athena her Life spirit Stones twined by myths Hermes eyes follow The thought seeks another aim Faith and Love Eternal is the truth So - the time interweaves The Goddess ofWisdom Pallas Athena Artemis Zeus

the stones of the shore

The eternal Olympian fire continues In divine pattern the steps of the selected are webbed together
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En flammande låga förtär

själva lystern från den inre glöden dold i lågans djup Ytans flamma skådas vacker döljer den smärta som gnager och förtär - den rena tanken

A full flame devours

the lustre of the inner glow hidden in the depth of thejlame The flame from the surface seems

-    beautiful hides the pain which frets and consumes

-    the pure thought
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Människan bland miljarder andra varelser

siktar i hjärta och tanke mot rymder bortom tankens visshet -Vad vet vi om Livet - Livets början? Fantasier leker på tankens instrument finner — finner inte det sanna svaret Svaret finns bortom människans horisont


The human being among billions ofother beings

by heart and by thought takes aim to spheres beyond the certitude of the thought -What do we know about Life? - the beginning of Life? Fantasy plays at the instrument of the thought observing that no true answer is to be found

Triptych: Corpus 160 x 205 Wings 155 x 115x2
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The Knights ofthe Round Table 130 x 205
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Ordens egen kraft verkar på

avstånd — där inget avstånd finns Närhet utom tiden i tecken givna av en allsmäktig hand Läsbarhet för insikt -

insikt genom Nåd ej mänsklig makt kan utplåna - blott av okunnighet förneka

The words' own power works in the distance

where no distance exists

Closeness out of time in signs

given by the Almighty's hand

readable for gaining insight -

insight through Grace - that no human power

can destroy - merely deny by lack of wisdom
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Messenger 56 x 45
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Kärleken - allomfattande

riktar sitt öga mot öga -för inträde i den dolda kammaren av flydda och kommande tider för frigörelse av människans fjättrade sinnen

Skänker näring för växt och blomning - vila i slutskedet under hennes korta jordevandring innesluten i kretsloppet

LOVE - for all mankind

tums eye towards eye for entrance into the hidden chamber from the past — and times to come for liberation of the human being's fettered senses

Offers nourishment for sprout and flowering - quiescence at the ending of the short wandering on earth In Circular Course
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Ett öppet Fönster

mot det okända

Ögats blick - skådar det

outsägbara

Stum av förundran

-    orden slutar

-    känslan tar vid Undret - det oberörbara skåda - längta

känna vibrationer från en annan dimension

Klädd i glädje Fönstret öppnas genom beröring av det outsägbara

-    Fönstret

An open Window

towards the unknown The gaze of the eye - behold the unutterable Dumb of marvels

-    the word ends

-    emotions take over The wonder - sacrosanct Behold - desire

feeling vibrations from an eternal dimension

To be dress ed in joy The Window opens of a touch by the unutterable

-    The Window

Surrounded with Love 99 x 85
[image: ]


Varifrån kommer Livet?

Två människors möte

-    i glädje

Förening i stormande kärlek Tillblivelseögonblicket

-    barn blir till Varifrån kommer Livet?

Guds ande svävar över vattnet!

From where does Life come?

Two people meet ~ in joy

become United in a stormy Love The moment of being

- a child comes into existence From where is Life coming?

The Holy Spirit floats over the water
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Two Fish 93 x 98
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Dina ord är musik

för mina öron blir till sommar

för mina sinnen blir till glädje för min själ Blir till framtidshopp att bygga drömslott Beständighet i Evigheten
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Your words are music

to my ears

transformimg summer to my senses transformimg happiness to my soul

transforming my hope for the future of building a world of dreams Permanence in Eternity
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Du kom likt en vind

som smekte min kind

-    och

Stormen bröt ut i

-    våra hjärtan

You arrived like a wind

gentlv caressing my cheek — and

the storm - like an earthquake broke out

in the depth of our hearts

Clocks meeting 98 x 80
[image: ]

[image: ]


Why are we travellers

seeking the great pure Love

only for us

Help us to reach the blue skies together where no quarrel exists Heavenly beauteous The Garden of Love -Paradise

Nature's Dance 96 x 80
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With enamels from the Nordic terrain

The City's art world, now-a-day, seems to be getting enriched by the sweeping changes occurring in the realms of creation across the world. ... here is a lady from the romantic Nordic land of Sweden with an unheard of tech-nique, enamel on Steel...

Violet Tengberg, an established name in Sweden from the 60s, has had solo exhibitions in many cities across the globe, like London, Paris and Rome. Her works are on display at many museums including the National Gallery of Modern Art in Delhi.

Violet works on the principle of duality in creation and treats the World Egg as the primal truth. The egg which has both the genders hidden in it prior to its unification dominates her milieu as an omnipresent reality.

Among the enamels, the “Crossways”, which gives a feeling of travelling through a subway but indirectly tra-verses through the unknown paths of creation, stand apart along with the World Egg series. The six pictures in this section are an example of the artisfs mastery for they display an unbelievable symmetry of colour and rhythm. ... the pieces have a tranquillity and transparency that transform you to another plain.

In “Reflected Skies”, Violet has cleverly shown the invasion of modernity into the peace of the hills and in 'Landscape', one sees the exact sunset in mountains when hills are garbed in a mysterious cloak.

She proves that all the concepts of creation, whether in Greek mythology or Indian philosophy, have an inter-connecting similarity. Titled “Birth of Pallas Athene”, wherein a woman is born out of a man's head, is nothing but the Ardhanareeswara theory of our texts.”

CN, Chandigarh Newsline, Chandigarh, India, Dec. 3, 1996 (Col. ill. Violet Tengberg explaining her pain-ting: The Swedish Alps)
Gunilla Petri, Barometern, Kalmar, Sweden, September 13, 1995 (Colour ill. From Chaos)

Shimmering colourful enamel painting

Out of darkness light is born. For ten years Violet Tengberg, an artist from Göteborg, has worked with enamel painting. That is time-consuming, heavy, toxic and difficult work, but the results are shimmering, enticing, and magnificent. A form of painting that refracts the light from deep recesses of colour.

Her powerful colours express the mysticism of religion, a kind of mysticism that demands force from these luminous surfaces. ... it is a sparking show ... both the large and the small enamels on display at Kalmar Art Museum pulsate with the same strength.

In spite of the fact that they contain very few details, her images are often symbolic, with an interplay between the hot, red colours and some darker nuances. Like a puzzle, the images spread across the walls. Each picture drives the viewer on to the next one, one shape leads to the next. The individual details each seem to contain the potential for the beginning and the end of a new image.

Although the language of enamel is austere, surface leads to surface, colour to colour. Violet Tengberg also breaks the static images up with lighter shifts and rapid, whirling etching, done with the handle of the paintbrush. Thus she gives live to compact surfaces.

Her austerity also contains a force of its own. The strength of enamel lies in its magnificence, which raises the language above the shiny surfaces. Translated by Linda Schenck

There is a lengthy a far-seaching process behind Violefs art./.../ In the beginning of tinre there was darkness and chaos. Then come light. Violet Tengberg tells us about the Creation in enamel. She unbolts the former static forms and we obtain new open ones. - The most recent ones are sculpturous, three-dimensional. She uses strong symbols. At one of the long walls [at the exhibition in Kalmar Art Museum] hangs a several meters high black Cross [the Cross of Triumph], a symbol for freedom and rebirth.

Karin Asmundsson, Östra Småland, Kalmar, September 11, 1995. Translated by Kim Isaksson
Thought and form in the Art of Violet Tengberg

Confronting the works of Violet Tengberg, we are struck by the religious expressions it contains, and to which the titles of the paintings provide clues. The paintings are spiritual messages, with trees of life and crucifixes, biblical tales and symbols which lose their literal meaning and take on the vague contours often referred to as archetypes. Is this Christian art? Ms Tengberg assures us that it is not, that her work will not be bound up with a restricted dogma. The experiences central to her art are strictly personal ones (not the same as private) the artist chooses to share with us in her paintings. This makes her work evangelical, in the ancient sense of the word. Her paintings contain messages. We can also hear these messages in her poems.

When we examine the documentation of her artistic career, it is clear that there are very few Swedish artists who can compete with her in terms of international fame. She has received awards in many countries, and held mayor exhibitions all over the world.

/.../ In early 1960s she studied at Valand Academy of Fine Art. This, however, was not enough for her, and she made theoretical forays at regular intervals to study art history, the history of ideas and religion at the University. She hoped to gain greater insight into the terms and expressions of mysticism through these studies.

Her theoretical studies brought her into contact with the remarkable poetry and world of images of William Blake, which interested her greatly. Lengthy traveis took her to China, Tibet, the land of tantra, and Australia, where she studied aboriginal culture. The reader will note that this overview of the life and art of Violet Tengberg indicates a remarkable religious phenonrenon. Her artistic creativity is both a genuine description of a mystical mind, not an overly remarkable phenomenon on its own, but moreover her art has been intensified through serious study and the ability to disseminate these mystical experiences to a wide variety of interest groups all over the world.

To me this stands out as an amazing collection of strong prerequisites, which will naturally conflict with one another and which we can only perceive and comprehend as expressions of an indomitable will, a vitality the tan-gible results of which one seldom sees the like. /.../

Violet Tengberg has always been prone to co-operation. Bo Setterlind wrote a poem in her honour. Dramatist Eugéne lonesco exhibited his paintings along with hers. In other words, she possesses not only persistent ego-centric artistic will power, but also an ability to work with others, which has asserted itself time and again throughout her career.

/.../ 1967 was a year of international breakthrough for Violet Tengberg ... at Drian Galleries in London /.../ Inspired by what he saw there of Violet Tengberg's work, /.../ the art theorist J. P .Hodin wrote an enthusiastic essay.

During the summer of 1976, Violet Tengberg exhibited a whole new collection at the Varberg Museum in Sweden. This was an enormous show, with art in all her genres included. /.../

I have tried to provide an optical explanation of the mystical visions of an artist in relation to Violet Tengberg's work. There are many literary descriptions - for example in Juan de la Cruz and Saint Teresa of Avila. El Greco has put levitation and light on canvas in his painting of the funeral of Count Orgaz, as has Bernini in his sculp-ture of the ecstasy of Saint Teresa. So much for reproduction.

As I examine the paintings of Violet Tengberg, my interest in the world of mysticism is awakened. I am a positivist scholar who wants simple explanations of that which people clairn to be portraying as existing spiritual power ... although 1 cannot accept them myself. /.../ I am equally fascinated by the symbolism in Violet Tengberg's paintings, her peculiarly materialised ectoplasmic figures in a swelling ambience in which the colours consume the rough contours, and the paintings become phenomena of light.

As a painter Violet Tengberg works with technical awareness, excellent materials. In recent years, she has made works of a harder material, burnt glass on iron plating. The colours look completely different before the glaze goes into the kiln than after burning. This requires a finely-turned ability to calculate, and perhaps some confi-dence in happenstance, to take advantage of all the potential of the colours offered by enamel work. ... Our con-sciousness is a phenomenon, a feuilleton gliding constantly onwards, its melodies semi-enunciated, its tones, its word, order, its images following upon one another at the speed of lightning, and according to the traffic laws of the train of consciousness. Its impulses come from the outside world, and from inner experiences of desire, lust, pain, memory. The enamels of Violet Tengberg give us some idea of this order of things in moving shapes, as it radiates softness on a hard, durable material.

Teddy Brunius, excerpt from Odyssey, Gothenburg 1995, Translated by Linda Schenck.
SHE HAS PAINTED ETERNY

She [Violet Tengberg] paints in a way that cannot be connected to a specific country or school of thought. The art is borderless and limitless.

Rolf Anderberg, Göteborgs-Posten, February 20, 1995
Barbro Werkmäster, Ph., D, Uppsala University. Historian of art, author and critic. Hallandsposten, Halmstad, 4 March 1994, exhibition at Halmstad Museum (Färgill. Anonymous).

The Apple in the Garden of Eden or The Art of Approaching an Exhibition

At this exhibition, I had associations to the shimmering light in the work of Rembrandt, to the cosmic visions of Hildegard von Bingen, and to Carl Kylberg's visionary art, which also gives colour and shape to the pilgrimage of mankind towards greater insight. The problem of making inner reality visible is that this intangible reality has to be given a tangible form. In our times, through the painting of Hilma af Klint and others, we have learned to interpret more deeply artists who, often far ahead of their times, pass along to us their insights into the dimensions of reality with which we do not grapple on a daily basis. By binding them as matter, she brings them doser to us.

...This wonder work of art "The Apple of the Garden of Eden, or "1'amour sacré". This association offers a hint of understanding. For young people, this contains a longing for pure love and to be fused with another, in union. This is a sacred feeling, a sense of the higher dimension of love which is the essence ofViolet Tengberg's paintings. In our struggle to learn all the complex lessons of life, these presentiments are often sidelined. The apple of the Garden of Eden is not only the fruit of the tree of knowledge - it is also the fruit of love and of wis-dom. Translated by Linda Schenck
An introduction 1995

By Bengt-Arne Person, Ph.D., is former director of the county museums in Halland, Sweden

In the summer of 1976, I had the privilege of showing Violet Tengberg s paintings in a major retrospective exhibition in the Varberg museum. This was in the Privy Chamber of the medieval fortress. Even at that point, her work was permeated by the language of metaphor and symbol, and could hardly leave the viewer untouched. Shapes and colours posed many question, with an internal dialogue on the meaning of life. In some stränge way, her paintings are always associated with other media, such as WORDS or MUSIC - and this three-part harmony has followed Violet Tengberg in her work throughourt her career.

Her painting is dynamic and spontaneous, and rooted in both heathen and Christian cultures. She is also sur-rounded by penates, each of which is associated with a colour, so rich and multifaceted that the nuances of light give the viewer a sense of joy and spiritual rebirth.

Translated by Linda Schenck
Lars Fryksén, Bleking Läns Tidning, 1 October 1993:

An experience of beauty at the Cultural Centre, Ronneby.

As Swedish artists go, Violet Tengberg has had one of the most extensive international careers I know of. Currently, at the Ronneby Cultural Centre, there is a major exhibition extending over three decades of artistic creation.

More than 250 works in enamel and oil. The spectator encounters a gigantic, colour-saturated, singular and dynamic idiolect. Initially, one is stunned by the strength and force of the images, after which one is inexorably drawn into the symbolic metaphor and their exciting dimensions.

Above all, it is the language, or rather the music and harmonies, of the colours, that entices. That is difficult to put into words, but it captures the observer. The experience of the colours, the intensive colourism is stunning!

The melancholy, the fear of human isolation, being frozen into blocks of ice, the distance between parents and children. What is missing, and longed for is a sense of community, of caring for one another.

Violet Tengberg loves poetry. She is a poet herself, and at present she has a particular interest in William Blake, English author and artist.

Walking around this exhibition ofViolet Tengberg's art works, is truly an experience of beauty. In some remarkable way, her images are constantly merging with other media, such as words and music, and this three part harmony has been Violet's constant companion throughout the years in her process of artistic creation.

Translated by Linda Schenck
Creative Mysticism,

”One of the consequences of her intense religious experiences was that Violet Tengberg felt the urge to reveal glimpses of Divine Reality through the medium of her brush and pencil.

The [visions] usually corne spontaneously and their source is the divine, eternal world, where time and distan-ce do not exist. She often mentions 'a reality inside reality' or 'simultaneousness', a sort of 'eternal now1 ... Her paintings and poems are like 'road-signs' pointing in the direction of this alternative dimension of reality. Violet Tengberg's religious visions and artistic creations represent two sides of the same coin - the relation is one of mutual reinforcement of the basic motive to be a prophet or a messenger of divine truths in the service of God. Her symbolism actually circles around one main motive: the spiritual and the worldly, spiritual reawakening as opposed to worldly interests. Violet Tengberg's artistic and poetical production can be regarded as an expression of Creative mysticism.”

ANTOON GEELS, professor of religion-psychology, Lund University. In the book, ”Creating Mysticism”, “Skapande mystic” - A psychological paper on Violet Tengberg's creating work. Lund 1989; The excerpt from the Summery of “Creative Mysticism”

Dear Violet,

I find myself frequently revisiting your book [Violet Tengberg, paintings, drawings and poems] - this exqui-site, wonderful piece, very unusual in its form and content: Paintings, drawings, graphics and poems - and I am pleased. It awakens my deepest admiration for your art, both with your brush and with pencil, and not the least for your burning desire to express what you think and feel, for support and joy for others.

With warmest greetings.

Ragnar Svanström. Ph.,D, author, retired publisher Stockholm 1986. Translated by Kim Isaksson

Review of Violet Tengberg''s - Paintings, Drawings, Graphics and Poems:

Violet Tengberg has a stränge talent. - It is as if the artist wanted to confront us with the elementary, primary images of the creation of the universe. /.../

The duality lies with her in the versatility in the arts, i.e. artists, musicians or poets being also painters or sculp-tors or musicians. /.../ The musician Arnold Schoenberg was an outstanding expressionist painter, Richard Wagner wrote all his librettos, Michelangelo produced beautiful sonnets and highly literary letters, Leonardo da Vinci was at the same time a painter, sculptor, artist, technologist and philosopher, William Blake drew and pain-ted and was the author of deep searching visionary texts, Goethe was in his youth such a fine draughtsman that for some time he could not decide what to pursue, the path of a painter or that of a poet. Victor Hugo produced excellent drawings and washes, Tagore was a poet, painter, composer and politician, the misogynist August Strindberg was a fine painter, as was the Spanish poet Garcia Lorca, etc. Leonardo da Vinci wrote that 'painting is a form of poetry made to be seen'. It is certainly true of Violet Tengberg. In her paintings, I note a strong ero-ticism. All Tengberg’s work is conceived in a kind of spiritual (seelisch), geological disposition, it is elementary, timeless, using the two poles of opposites, the glowing heat of the Sahara and the freezing sphere of eternal ice, often only stammered not spöken, informal in the regions in which the soul is fertilized by a deeper knowledge. Stylistically it is connected with the work of the Swedish painter Kylberg, who for his part was indebted to Rouault in whose sphere religious and aesthetic experience meet. Both Tengberg’s poetry and her painting have one cornmon source - her spiritual make-up. Symbolism is wedded to mystical realism, making one think of the Chemical marriage in alchemy. Stränge happenings occur in her ethereal ecology. Primitivism and sophistication join forces as in Brancusi's sculpture in wood 'The Kiss', or in Victor Brauner's surrealist imagery, Christianity to biology and geology, and Blakean visionary States to monumental attitudes, to culminate finally in the conjunc-tion of opposites, the wholeness of spiritual experience. There is beauty in her verses: 'Newly awakened rose / The truth - Sprout of Spring...' as there is beauty in her compositions and in her drawings.” /.../

J.P. HODIN, The British Journal of Aesthetics, Oxford, July 1983

(J.P. Hodin, Dr, author, art historian, art critic in England; Professor; Hon. Ph. D. of Uppsala University, Sweden; Hon. Professor in Vienna, Austria; awarded the International Prize for Art Criticism at the Venice Biennale; author of monographs on Edvard Munch, Henry Moore, Oskar Kokoschka and the Swedish painter Sven Erixson (Ex-et) and others.

Violet Tengberg é un'artista svedese molto nota all'estero. - In possesso di una tecnica perfetta, Ella manov-ra colori e simboli con superba maestria esprimendo con essi visioni e sensazioni interiori universali. I suoi dipin-ti, a volte frutto di lungo lavoro e sofferta meditazione, parlano direttamente alfosservatore, suscitando profon-de riflessioni e sensazioni ben definite. Sono frutto della Sua personale concezione della vita, sempre in evolu-zione, per cui 1'artista si esprime validamente anche a mezzo della poesia.”

SILVIA RAMINI, art critic, Accademia Tiberina, Rome, 1983 (111. Il Pomo del Paradiso)

Many thanks for the book [Violet Tengberg - Paintings, Drawings, Graphics and Poems] - it will give me a great deal to work with, consider, test and discover! The essays provide the key to some of the paintings - and to the poems.

Your personal (which is not synonymous with private) mythology and illuminations, especially the bright colours of the stained glass window often bring Chagall to my mind; a sensual creation of fables shot through with a light which is of a different dimension than the present, coming from a mystical reality beyond our own which, you might say, is searching for its incarnations. The discoveries assert their authority over de inventions. With warmest regards / Lars Gyllensten, November 25, 1983
Kunst i farve og ord

Og man skal ikke ha sluppet mange av bildene innpå seg, for man oppdager at man her har å gjore med en kunst-ner som formår å formidle eksistensielle opplevelser i overbevisende billedform.

... det [er] tydelig at Violet Tengbergs siktemål har vasrt ... å fremstille kunstens indre utviklingsgang, hvor-dan den uttryckker sjelelige opplevelser og en erkjennelse som ikke er av den ytre virkelighets verden. Om man skulle forsoke å formsprogsbestemme hennes bilder, er det naturlig å ta utgångspunkt i en senekspresjonistisk farveprioritering, med utflukter i farveabstraksjoner på veien til den 'fantastiske realisme' i hennes oyen synlig i senere bilder.”

IVER TORE SVENNING, Oslo universitet, Aftenposten, Oslo. Rewiev of the book, ”Violet Tengberg, Paintings, Drawings, Graphics and Poems,” September 3, 1982 (Färgill. Pallas Athenas födelse)
Violet Tengberg's paintings (and mysteries on the internal plane)

An idealism derived from Plato and Plotinus became a widespread theme in Swedish romanticism. It was based on a belief in the images of the soul being the true reality. The idea of finished pictures which could be found internally and reproduced in art was Michelangelo's. This type of internal picture, fantasiai, was discussed in the antiquity. Cicero, Dio Chrysostomos, and Philostratus wondered how an artist could reproduce Zeus, a god whom he had never seen. These ideas have led to the thought of what is known as a rich internal life, of images in con-sciousness./.../

The pictures which eidetics bear inside may be ancestral, marked by their forefathers. These are called arche-types, and are parts of a wider span of modern myth creation.

/.../ An intermediate phenomenon is Carl Kylberg, whose visions are marked by squinting, the form system of half-closed eyes./.../ After studying at the Valand Academy of Fine Arts in the fifties; the sixties and the seven-ties already saw her develop an impressive career, with exhibitions all over the world. I had the pleasure of being confronted with her paintings at an early stage, and of writing about them. In England, her art has been recogni-zed by J.P. Hodin, and in France she was worked with Eugéne Ionesco. Bo Setterlind has written poems about her painting. She has exhibited her work in the international art front, and the intensity and fullness of colour of her works have created an interest in Finland, Belgium, and in Italy as well.

The uniqueness of her paintings is in two domains - that of the world of form, and that of the world of symbol. Like the suspended shapes in the work of Odilon Redon, Violet Tengberg's personified symbols and impli-ed objects find a relationship with the psychological collective.

The source of light is outside this internal world which eidetics create. There is a sun outside our eyelids. There are clear red and shining gold shapes against a backdrop of deep blue. But what is especially personal for this artist is the appearing, floating and suspended rhythm of movement. This type of artistic “gestaltning” belongs to the world of dreamers and of archetypes. It may be affixed with religious and poetic myths. The names of paintings imply their contents: the Birth of Pallas Athena, Odysseus' ship, the Crossroads, the Flower of Life ... The mountain of explanations defies all verbal explanations. Here is the mystery of closed lips, and the light behind the pictorial surface is the light of closed eyelids.

Religion, poetry and myth are close to this kind of painting, but it can also be explained with such a simple, positivistic explanation as the ability of the eidetically-equipped artist to let the theatre of the eyelids bring forth the performances or our fantasies onto the screen of consciousness and of course it should not be concealed that the intensity of the experience does not decrease when open eyes examine the canvas, when the hand fills it with colours. Her art is for mystically initiated. But it is not excluded to people faced with its intensity of colour and its shimmering symbolism. The door does not slam in the eyes of the beholder, but rather opens like an enormous stage of transformation. That which can be experienced on this stage is universally valid.

Teddy Brunius, exerpts from the essay for Violet Tengberg - Paintings, Drawings, Graphics and Poems, Gothenburg 1982. Translated by Linda Schenck
Contact with the Source of Life, spirituai Experience and Creation

Her artistic raison d'étre evolves from her experience of being in contact with the Source of Life... the implica-tion of being in touch with Source of Life is that she discovered unknown depths, she gained an awareness of another dimension. In Violet Tengberg's life view, there is an intensity, a connection, which makes the different parts of her spirituai experience and her creativity indistinguishable. It is an inseparable whole.

Violet Tengberg lives in the knowledge of this Source of Life that she has drunk from. She also emphasizes the importance of continuously aspiring for the contact of the Source of Life. To peel off layer after layer, until one reaches the Source of Life - when one has reached this true wavelength, one knows one has gotten it right. This wavelength is there always, and penetrates everything. One only has to find it. This is the reason why it is not the artist who completes pieces of art, but the message filtrates through her and is coloured by her persona-lity.

When trying to create art, the artist is hence beneath the nucleus of existence, the Source of Life, God. Intriguing realities made up from colour and symbols - the symbols have, as well as the colours, a value of its own and are of great importance to Violet Tengberg's paintings. The Apple, the Cross, and the World Clocks. These symbols are born, created, in the Creative encounter between Violet Tengberg's intensive personality and our foundation, the Source of Life. She has drunk from the Source of Life.

... It is about mankind's life. It is not about this and that person, but about Her, Mankind. All paintings, in her view, are linked to and aimed at the coming, to Creation's Completion. When mankind has found her way home, the Source of Life - and the circle is shut.

Excerpt from Paper on Violet Tengberg,

The Faculty of Theology, by Lena Berg, Helén Friberg-Olsson, Lena Sjöstrand, Ulf Söderström, Lund University, October 1981. Translated by Kim Isaksson

Violet Tengberg recourt å une syntaxe des couleurs pour exprimer moins ce qu'elle vit dans notre univers sensible, que des visions intérieures, pour traduire un message qui chante mystérieusement en elle. - Son art, grave, s'adresse å notre vie intérieure parce que provenant d'une vie intérieure ouverte å tous les appels par delå le temps et les langues sur la terre. - Le Pourquoi? est pour Violet Tengberg son drapeau. 'La Croix est entrée dans ma peinture', a-t-elle dit, rnais comme un élément de lumiére mélé å d'autres å travers les civilisations du globe terr-restre. Le Pourquoi? elle le cherche dans les symboles ainsi que l'a fait Gustave Moreau et sa peinture peut pren-dre alors la puissante éloquence des tons d'Eugéne Delacroix. 'L'Arbre de Vie' lui apparåit sous le signe d'un dua-lisme: 1'homme et la femme, le corps et l'åme, le jour et la nuit ... selon son image les deux moitiés égales d'une pomme...

MARC CHESNEAU, Prof., poéte, critique, International Art Bulletin, Monte Carlo, juin 1978 (III. Visages et Fenétres)
Karl-Erik Eliasson, Helsingborgs Dagblad, November 26,1975, exhibition at Kopparmöllan, Helsingborg

When I went to Göteborg artist Violet Tengberg's exhibition at Galleri Kopparmöllan in Helsingborg, 1 came to think of the lines by eighteenth century Swedish poet Johan Henrik Kellgren: "Thou who art a pure and heaven-ly original image of beauty and chastity, I saw Thy image and from that day forward 1 see nothing but Thou whe-re'er I look." They come from a well-known poem entitled "New Creation or the World of the Imagination". It must have been something of a new creation for Violet Tengberg when in her imagination, i.e. the world of her creativity, she saw her own great symbol, the Apple of the Garden of Eden, taking shape. This apple has the form of an embrace, in which clasped hands hold both blossom and stem. The core of the fruit is a pair of human pro-files, interfacing like pieces of a jigsaw ... her central theme appears to be this personal myth of paradise." Translated by Linda Schenck
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Microbe 98 x 76

Mirobe 86 x 50
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Enamels -
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Glimpses 2, 33 x 33
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Jag sitter vid mitt diktarbord

och spisar den föda som serveras genom rutan utanför Regnet sakta strilar ner Solsken bytt i

- askgrå himmel Jag sitter - och jag ser -Tänker på solskensdagar

I am sitting at my table

I consume the nourishment which afford me outside the window The rain slowly pouring The bright sun turned into — an ash-grey sky -I sit and - I see -Thinking of sunshine days

Fragments 33 x 33
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Jag drömde i natt - att

jag besökte främmande planeter solar och stjärnor Talade ett kryptiskt språk — som vi på jorden - är uteslutna från Nya världar - helt annorlunda uppenbarades - för mig

Ett främlingskap - men kände ändock själslig gemenskap

Liv är liv var vi än befinner oss i Livets universum -

Resan gav nya insikter

I had a dream tonight - that

I was visiting stränge planets suns and stars

Talking a ciyptic language which we on earth are eliminated New heavens - quite different were revealed - to me

An alien - but nevertheless a feeling of being connected by souls Life is Life wherever we are in the Universe of Life

The journey gave profound insight

Aurora
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Att finna den grönskande jorden

i sitt inre landskap Att traska över ängar på berg och vid sjöar -lyssnande till fåglars kvitter från en molnfri sky Sökande sitt Ego

Att vandra på okända nysådda åkrar i sitt inre

Att invänta växt och skörd av förnyelse och livslust Att fortsätta arbetet på sin egen åkerjord i ett landskap

fritt från ogräs och förgiftning för en bättre livskvalitet Att bli försonad med livet

To walk on unknown

newly sown field To find the green land inward one s own scenery Trudging on meads - on low hills -along lakes listening to birds warbling from high above

1 am an errant

on unknown newly sown acres within oneself

awaiting for ripeness and hatwest by substance and an inspiring life To continue the work on one s inner acre -free from weeds and infection for a better force of life To be reconciled with Life
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Flowering 48 x 58
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The Tables 46 x 66
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Tag vara på orden

de ännu ej tänkta de ännu ej uttalade - De som uttalats kan inte återtas


Take care of the words

the ones not yet bom the words not yet expressed - Those expressed cannot be retracted

Att med alla sina sinnen

falla genom sekler

ner till grundnivå

Tankekraften förnyas - ger

ny inre styrka

till uppbyggnad

för positiv livsuppgift -

från det Högsta Goda

With all of one's mind

sinking through centenaries down to the level of origin The thought power renews giving new inner strength for positive mission oflife -from the Highest Good

Two Egg 48 x 58
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Jag sitter bekvämt i min

sommarfåtölj kisar genom morgondiset tänker på klarblå dagar njuter av morgonens dagg som döljer den nakna grönskan Jag sitter bekvämt i min sommarfåtölj -yrvaket kisande genom morgondiset - drömmer

I am sitting comfortable in my

summer-chair

squinting through the morning-mist thinking of clear blue days enjoying the dew of the morning which hides the naked greenery I am sitting comfortable in my summer-chair - dazed I squint through

the mist of the morning — dreaming

Form 48 x 48
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Ur tystnaden djup

- stiger ljusets källa med strålar sökande Liv blir till

Front the deep score

of silence the well of light is risen

with bright orb seeking created Life awakes
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Red, blue, white 58 x 48
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Fertile 48 x 58
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Vad är en människa?

Varför finns hon till?

Hur bör hon leva sina dagar på jorden?

Olika gåvor i mångfald tilldelas människan

genom sådd och skörd

Någon sår i bördig åkerjord skörden bli stor

Någon sår i mager jord skörden blir liten

Någon sår inget alls

ingen skörd att bärga

Mången avundas den människa som får riklig skörd

men glömmer sin egen osådda åkerjord

Var och en sin egen plantas trädgårdsmästare

Vårda det som vårdas kan innan tiden runnit ut

What is a human being?

Whv is she bom?

How ought she live her days on earth?

Different gifts given of manifold

allotting the human being through sowing and harvesting

Someone saws in fertile soil reaps a rich harvest Someone saws in meagre soil reaps a poor harvest Someone does not sow at all reaps nothing

People envious other people for given rich harvests but forgetting their own soil not being sown

Each one is her own gardener Take care of that which can be taken care of before time runs out
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Forms, Eight parts 48 x 48
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Vindens ande glider ovan

runt hela vårt klot — vidare till okända centra Okänd landning

för vila och återhämtning av energi inför ny resa till okända destinationer

The spirit of the wind

glides above around our whole planet to unknown centre Unknown landing for rest and recovery of energy for new tours to unknown destinations
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The Ga te 27 x 32
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Jag är endast en liten varelse
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i Naturens sköte skyddad från falskhet och ont

I am only a little human being

in the lap of Nature protected from falseness and evil

Land in Sunshine 90 x 100
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I målning efter målning

ser jag kärlek förgrenas likt ringar på vattnet Färger förmedlar känslor till människans alla sinnen Vibrationer som väcker människan ur sin slummer - att Leva i glädje och förgrenas

Painting again painting

1 see Love ramifying

alike rings on water Colour intermediary emotions to all human senses Vibrations awakening her from indolence - for Living in joy that ramify

Dancing Fellows 80 x 68
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Ögon - själens spegelbild -

Böckernas bok

byter ständigt nya blad - att läsa Har du nått det kunskapsmått att du kan Isa innantill?

Alfabetet finns inte till Livets gåta i Böckernas bok — att lära

Eyes - the mirror of the soul -

the Book of Books

contain new exchange - new pages -to read

Have you reached the ultimate knowledge that enables you to read?

The Alphabet does not exist to the Mystery of Life - in the Book of Books to read

Two Worlds 100 x 80
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Den oändliga rymden

anad av oändliga snår - tättbevuxna skogar Tankesnår i klara rinnande forsar Djupa brunnar med speglande bilder uti Ångan av rop — skriet som aldrig hörs ut År tanken på jorden din Universums sb~i är ekot ur din mun


L’espace infini

soupgonné par les fourrés épineux - foréts compactes Broussailles des pensées en rapides torrents Sources profondes avec des images reflétées Vapeur d'un appel - un cri jamais entendu Le songe de la terre est-il Tien Le cri de I 'univers est l ’écho venant de tes lévres

Traduite de Marc Chesneau
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Tillblivelseögonblicket

Klockan tickar för varelsen inuti modersskötet till dess entréns dörr öppnas till denna värld av Ljus

The moment ofbeing

The Clock ticks further for the being inside the Mother's uterus until the door of entrance opens to this world of Light

Klockan tickar vidare

från vaggan mot barndomsår —

vuxenvärld -

alstring av nya individer

The clock ticks further

from the cradle to years of childhood -the mature world -producing new individuals


Ensamheten -

är inte alltid i brist på folk Ensamhet - när tanke inte når tanke i gemenskap Främlingskap - mitt i folkmassan Gemenskap är - när tanke möter tanke av samhörighet Vibrationerna stämmer av tanke - givande möte

I feel lonely -

it does not mean lack of people Lonesome means - when a thought does not reach sense of community An alien is — in the centre of people Alienation - in the midst of people Community is - when thoughts meat in a sense of community Vibrations correspond to thoughts - the valuable meeting
[image: ]

[image: ]

Flowering trees 56 x 72
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Stränge Arrival 56 x 72
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Pulsarer från flydda tider
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lyser i Nuet

sökande båtens lanterna lotsande farkostens kurs till hamn Hamn där bryggan är Lugnet Pålen - repens förtöjning med båtens

Universums solbelysta öar Klippor där svunna fotspår talar länken -

som sammanbinder -gångna tider med kommande Cirkelrunt

Pulsars from time that past

to lime of exposure in Now seeking the Eternal beam of the ship conducting the bark in course to the port The Haven where the bridge is Silence The pool - that mooring the bark Sun deluged isles of the Elysian flelds Rocks where footsteps talk unifying Past to Future in

Circular Course

Four Trees 43 x 50
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Han satt väntande - vid mitt bord

på aftonmåltid - undret skedde -i möte öga mot öga - återförening

-    Förklarade Hemkomst till urhemmet

Genom den gudomliga nådens ingripande

-    av Evighet

He was sitting waiting - waiting for 'la Cena'

at my table

Devouring eye to eye for the mighty Grace

-    Glorification

Welded together into wholeness

-    becoming Ithou Harbinger of the Heavenly Grace for the human beings when reaching the fullness of time

The footpath to my House 50 x 45
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På väg till min ateljé -

för att känna skapargudens

andepust över duken -

inandas av mig - ger inspiration till

att gripa penslar för gestaltande och avtryck

av egenliv till förståelse

för människans sinnen

On way to my studio -

to feel the Creator's

spiritual breath gliding over the canvas -

giving me inspiration to

grasp my pencils for

giving shape and form -

life of its own —

to be appealing

to the senses of the spectators

Mount Barbarossa, Capri 67 x 58
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Evening Light 105 x 90


Min längtans blå blomma

med vinden bort den far -Varför får jag den ej skåda -så skön och vacker -som den var

Carried away by the wind is my longing’s

blue flower

To keep its beauty forever - I wish it was in my power
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Hills in Winter 80 x 100
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The Sunset in Mountain 110 x 140
[image: ]

Colour events in Violet Tengberg's paintings

When Violet Tengberg attended my courses at the Department of Religious studies at the University of Gothenburg, we once discussed Sören Kirkegaard and Martin Buber. She wrote essays on time, as reflected in works of art, and religious motives in art.

Some lines from Dag Hammarsköld came to my mind:

Thou takest the pen - and the lines dance. Thou takest the flute and the notes shimmer.

Thou takest the brush - and the colours sing. So all things have meaning and beauty in that space beyond

time where Thou art. How then, can 1 hold back anything from Thee?

This impression increased when I saw Violet Tengberg's paintings - the impression of the quoted passage saying something essential about her and her art. /.../

Violet Tengberg has said about her experience of “audition colorée”:

When the colour of my paintings becomes a luminosity, I experience its play of colours - the music of

seeing.

... “Erlebniskunsf ’ from the age of Goethe says that art comes from and expresses experience - and that art is meant for the aesthetic experience which is the experience par péférence.

But for Goethe the experience is also an experience of reality and the subject does not prescribe the way in which the object ought to appear. It is not a question of shortening. On the contrary, “the power of the subjec-tive” shows itself so that the secret correspondence between the interiör and the exteriör is revealed. This secret correspondence is vital to Violet Tengberg's work. It makes her look upon her paintings as fragments of the whole. The paintings grow and take on shape.

It is quite the same with the poetry. There is a centripetal force, related to the type of research which aims at the phenomenological “To the thing themselves!”

Violet Tengberg has left behind her the subjectivity (Subjectivierung) of aesthetics which can be proved by Emil Utitz' contribution “Zum Schaffen des Kunstlers”. The aesthetic two-step-theory that he excludes is also kunstlers far from Violet Tengberg. It is not a question of first experiencing and then elaborating the experience. It is more a question of living through art than experiencing and elaborating. In creating art, in forming something, the experience is made possible and made free... The artist herself says that she knows and feels that colour has a life of its own - which needs no lines, no perspectives.

The movement towards the unknown has to do with “the ontology of the work of art”... Violet Tengberg has sometimes painted “world-clocks”, like rising from unknown depths. A penetration towards an immense, unex-plored world has in itself a tremendous excitement. It is un-thinkable. But colours can bring about something of the intensity of the excitement. To refer to Erik Lindegren in one of his books: how the surface plays with the depth and how the depth threatens the surface...

J. R Hodin refers to the colours in Violet Tengberg's paintings to those of the Windows of the Gothic Cathedrals, the many-splendoured ones, where the Gothic glass window lets the light enter - and with it life itself, symboli-zed through the colours./.../

The four elements have invaded Violet Tengberg's world of pictures - as they did in their classic Greek versions. For her there is no separation between religion and art on the one hand and Science on the other. When Violet Tengberg mobilizes the four elements - or vice versa! - that means a necessary reduction into things which are few but original.

For Violet Tengberg, the relationship between colours and the elements is very essential. This relationship has a long history including different combinations: byssus - earth, purple - sea, hyacinth - air... Franz Delitsch in (Protestantische Realencyclopedie) writes about a midrasch-passage where you can read about red fire, blue fire, about black and white fire. Just remember that some titles of Violet Tengberg's oil paintings: “The Pure Light”, “Heaven and Earth - an encounter”. Concerning “Events 1-6” have, it has been said: “It is the fire that separa-tes and unites”. Fire polychrome: red, black, white. ...

The colours as they appear in Violet Tengberg's work are fighting - a fight that the artist can recognize in the being itself. Fire unites and destroys. When the artist writes about “the red that was glowing in the most ardent flame of Love” she knows that it can unite or destroy. This can be said about macrocosm, and her paintings often express the correspondence between microcosm and macrocosm...

... I have called my essay “Colour events in Violet Tengberg's paintings” “Colour event” - the term is a construc-tion analogous to “word event”, “language event”. There are events in and from and through colour. I do not mean “colouring”, I mean a reality that brakes out through colours. /.../

Events 1-6, have, of course, been the base for constructing the term “colour event”. The colours in Violet Tengberg's paintings do have the same function as the words have in language. Using the sentence from Paul Ricoeur we can say: “We evoke a connection between the word, /colour/ and the active core of our existence.” The colours glow and roar in Violet Tengberg's works of art. The artist herself has “a marking” for her art.

For me the pictures are like the stuff of life. The warp has been there a long time before the web is woven. I handle the shuttle. And the shuttle is my brush...

Benkt-Erik Benktson , Theol., Dr., Phil. Dr., professor emiritus of theology and philosophy at Gothenburg University. Excerpt from the Swedish essay for Violet Tengberg, Paintings, Drawings, Graphics and Poems, Gothenburg 1982.

The Adelaid Ristori Prize: A highly regarded award aimed at successful Italian and foreign women disregar-ding age, education and social status.

Violet Tengberg has been selected, as a Swedish representative, to receive the prize. Roma, October 1981
En kraft i os selv, vi ikke kender til

'Den religion, jeg kender til, er livets love, og faellesnasvneren for dem er kaerlighed.'

Denne tankegang giver hun en billedlig framstilling af i de tre litografier, hun har lavet i Hjorring: nr. 1: Det sogende menneske ses omgivet af den mur, som også er inden i mennesket. - nr. 2: Fler er grotten med asgget, der symboliserer skabelsens hemmelighed. - nr. 3: Når mennesket er nået gennem frigörelsens or erken-delsens stadier, er det modent til at virkeliggore kasrlighedens budskab. -1 det forste billede indgår et langt hånd-skrevet digt, der som en slungplante beveeger sig billedfladen rundt. Heri taler hun om generobringen af de vises sten, menneskets overvindelse af sine barrierer.

'Digtene kommer til mig som bolger, men jeg kan ikke svare for, om de kommer indefram mig selv eller ude fra universet. Jeg tror på, at det går bolger gennem rummet, og er man indestillet på den rette bolgelsengde, kan man opfange budskaber fra steder, vi ikke kender.'

WAAGNER, Vendsyssel Tidende, 22 juni 1975 (111. Violet Tengberg praesenterer sine tre litografier)

Violet Tengberg's recent paintings are concerned with love - 'Greatest of these is Love, from Light were you born' is the motto of this exhibition [Drian Galleries, London], Kissing couples with embracing and interlocked fingers hover like giant planets over the earth's surface. The message is infinitely more important than the medium; but the artist uses the medium to very good advantage.

MICHAEL GIBSON, International Herald Tribune, London, March 11-12, Exhibition at Drian Galleries, 1972

Mme Tengberg says, charmingly: 'I want to know the secret of life!', and she also says that when she is pain-ting she feels confident about the universe and her place in it. 'My paintings always go up, and towards the light.' This they certainly do, and there is in fact no need for verbal explanation, for all this is directly communicated to the spectator the moment he is in the very real presence of these paintings.”

BARBARA WRIGHT, Arts Review, March 11,1972 (Col. ill. In a Mirror and World Clock)
UFACSI - Union Féminine et Culturelle Salons Internationaux, Galerie Bernheim, Paris

Violet Tengberg se préoccupe moins de la recherche de 1'art pour fart que de charger son oeuvre d'un message. Dans Les sages, le baiser du couple et le serrement des mains figurent le symbole de 1'amour, amour profane, amour sacré, universel facteur de paix, motif qui ferait une belle affiche pour 1'O.N.U. [United Nations]”

R. CLERMONT, La Revue Möderne, Paris, février 1972 (Col. ill. Création et Les Sages)
Dedikation till Violet Tengberg from the frensh dramaturge and painter EUGÉNE IONESCO, member of the Franch Academy, when they had a mutual exhibition in Stockholm in 1971

”Pour Violet, avec la joie d'avoir exposé avec un vrai peintre.” (To Violet, I am pleased for having exhibited to-gether with a TRUE painter at Gummesson Art Gallery in Stockholm.)
Violet Tengberg's recent paintings

“Sometimes I feel as if someone leads my way and I only help The cross ... is order as against chaos, it is sense and content as against bare existence, it is crystal clear geome-try and stands for creation against the amorphous, against the eternal flow of primary matter and energy. - Being a true artist she feels that she is taking part in the shaping of a new spiritual world, that she is not only producing objects of an aesthetic or decorative or other doubtful quality.

One could interpret these two structural concepts in Violet Tengberg's work - without knowing the artist - in a basic and rather simple manner. One could say that stylistically seen her work represents what is generally called in modern art history Abstract Expressionism or Semi-Abstraction or even New Figuration more or less dependent on trends which have been known for some time and which depict the tension between cosmic forces which man has observed without being able to contain them.

Art in its deepest sense had a religious or metaphysical origin. It was primary knowledge about the world. It was never a craft only or produced for its own sake and merit (fart pour fart), but a means of partaking in a hig-her reality, of witnessing to it. - One of the artists who consistently aims for a meaning in art is Violet Tengberg. Because she is a woman she stands on the mother side of life and has more direct contact with the etemal forces, with organic being than modern man who stresses the constructive powers of the brain, Science and rationalism.

The cross is in fact one of the oldest and most universal of all symbols. ... Violet Tengberg's comprehension goes further back than to the Christian faith. It goes as far back as to the myth, it goes as deep as prescientific man would go. To her the cross is a dramatic symbol, an inversion of the Tree of Life (The Tree of Paradise). Like the Tree of Life, it stands for the 'world axis'. Placed in the mystic centre of the cosmos, it becomes the bridge or ladder by means of which the soul may reach God. To her the cross affirms the primary relationship between the two worlds of the celestial and the earthly. Because of the piece which cuts across the upright (in terms implying the symbols of level and of the axis of the world) it stands for conjunction of opposites, wedding the spiritual (or vertical) principle with the principle of the world of phenomena; the positive (or vertical) with the negative (or horizontal), the superior with the inferior, life with death.

Her way is like that of a dream walker towards an unknown destiny. The end result is as new and surprising to her as to the beholder who approaches her pictures for the first time.”

J.P. HODIN, essay, London, 1970; revised and partly published in Violet Tengberg - Odyssey, Gothenburg 1995
”Violet Tengberg - An Appreciation of Her Art

Both through her brushwork and through her use of colour as an elemental means of expression, she belongs to such artists as the late van Gogh, or Nolde, or Soutine, as well as de Kooning, or the painters of the Cobra Group, as Asger Jorn or Karel Appel. - Her talent is not only emotional but rooted in a concept of the world of spiritual values, a world view, therefore, which we might call mystical or metaphysical ... She expresses not only fee-lings but ideas. - Thus she proves to be not only contemporary but truly Creative. Her art has deep roots.

Violet Tengberg's paintings make one think of the strong and refined colour schemes used in the stained glass Windows of Gothic cathedrals. They have a similar function. The Gothic glass window lets the light enter into the darkness which prevailed in the Romanesque church, and with it life itself, symbolized through the colours. Violet Tengberg's colour masses again reflect the light which falls upon them in a most active way, suggesting more than the colours themselves. They reveal an elemental and mystical meaning of colour. This too is true of the use of colour in mediaeval times, as J.K.Huysmans so eloquently described it in his book on Chartres, (La Cathédrale).

The Nordic pre-Christian component in Violet Tengberg's mind made her seek in the mystical truths of the Indian Vedas, of the Yoga doctrine of Buddhism, to find her own personal truth. The history of her development as a painter shows clearly that she is to be counted among the religious artists of our time. In my study on 'The

Permanence of the Sacred in Art', 1 quoted Renoir when he said that 'outside the principles of religion there cannot be any true art'.

In Violet Tengberg's art the spiritual content is balanced by a technical and visual power of expression. - The obsession with the cross - Strindberg's road to Damascus - lessened. In whatever direction her art may develop, one thing is certain; that in her work is achieved what the alchemists called “The Round”, the Chinese “The Tao”, the unity of opposites in the whole, an image of life which at once is an idea and a living form.

J.P. HODIN, essay for Violet Tengberg's exhibitions in Paris and London in 1970, revised and published in Violet Tengberg - Odyssey, Gothenburg 1995
Violet Tengberg é una delle pittrici svedesi piu note alPestero. La sua pittura é improntata ad un lirismo

astratto: su un fondo informale 1'artista då risalto a grandi segni simbolici, cromaticamente vigorosi. La sua arte - cosi ha scritto di lei R. Clermont - é essentialmente di espressione coloristica

e ritmica: attraverso la ricchezza della sua tavolozza, dagli intensi contrasti e legata ad un tocco di dinamismo spontaneo, vigoroso e persino violento, é tutto un mondo di fuoco, di movimento e di passione che 1'artista espri-me; in una parola, dovremmo parlare di 'vibrazione colorata'.”

ENCICLOPEDIA UNIVERSALE SEDA DELLA PITTURA MODERNA, Rome, 1970 (Col. ill.Thoughts of Life and The Morning of the Eighth Day)

El publico internacional de Biarritz ha tenido el gusto de admirar la obra siempre apasionante de la gran artista sueca Violet Tengberg. Su obra es un elemento magnético. Salen de ella relåmpagos, voces, rayos. Es una impulsiön creadora que se dirige hacia las almas suprasensibles. Es por eso que una förmula materialista nunca podrå explicar ese universo.”

Unidad, San Sebastian, 24 de julio de 1970

Violet Tengberg's work has been called Abstract Expressionism. As with most labels, though, this one is not

comprehensive enough, for emotional and intellectual ideas have here spread out into the realm of religious expe-rience to form a hard core of purpose fulness beyond momentary impulses. Violet Tengberg is Swedish, and typi-cal of that land of stratospheric liberal comprehensiveness, her Christian background has served as a point of departure into the broad realms of universal religious experience.

Whatever the limitations of visual Identification, however, one needs no prior information to feel that here the forces of order are broken and eroded. All is flux, where the lurid furnace heat of reds and yellows swirl about embedded lumps of form like molten waters around half-submerged boulders in the primal mountain landscapes of Thor and Odin. For these are elemental forces; and while symbols and ideas and order, purpose and integrity may, and indeed must, perish from the earth, other forms and other orders and symbols will arise, because this is how the universe is constituted. It is this sense of new birth out of old chaos that gives vitality to the paintings. There is no despair. -

A curious fact to note is the vast range in size of the paintings on exhibition, varying from the very large to tiny works of a few square inches. What is truly remarkable about this is the fact that from large to small there is no variation in feeling or tempo; focus alters, vision remains constant.”

RICHARD WALKER, Art's Review, London, April 1970
A la galerie J.-Salles: Remarquable exposition des peintres britanniques

L’Association des peintres et sculpteurs britanniques 'Free Painters and Sculptors' expose å la Galerie Jules Salles [å Nimes] ...

Nous avons particuliérement aimé ... et la 'Vision III' de Tengberg Violet. Vision en sang et or que nous ne pouvons que vous conseiller d'aller admirer, car elle demande une interprétation personnelle, nous y avons senti une débauche de passions mélées, qu'aucun compte rendu ne peut traduire.”

La Marseillaise, Marseille, 8 juillet 1969
Portrait d'artiste

D'un picturalisme de tempérament, d'une vigueur exceptionnelle, l'huile épouse cependant en symbiose les méandres harmonieux d'une poésie féerique: autant d'oeuvres, autant de poémes lyriques, volcaniques, bibliques,

cosmiques, évoquant tantöt Matin du jour de vie (genése réelle de la création), Danse de nature (rythme et mysté-re) ou les bleus chantent aves les bruns rouges, les terres et le rouge, ou encore Créations, autre suggestion de cet éternel chaos abstrait des forces qui nous ménent en cette randonnée ou nous ne sommes que voyageurs ignorants, ignorants mais vibrants.”

R. CLERMONT, La Revue Möderne, Paris, février 1969 (Col. ill. Profonde pensée)
Une grande exposition å la Galerie Majestic de Biarritz

Quand on regarde une toile de Mme Violet Tengberg, on se trouve en face d'un éblouissement de couleur et de lumiére, c'est un feu éclatant qui semble tomber du ciel ou qui y monte. Les bleus, les rouges, les verts, les jau-nes s'entrecroisent dans une påte qui donne une puissance extraordinaire å ses oevres. Dans ce ruissellement de couleur, sa toile s'anime dans un vibrant appel d'échos sonores.

La Suéde posséde en Violet Tengberg une tres grande Artiste, dont l'art a su trouver son plein épanouissement dans 1'art abstrait.”

Y.F.D., Unidad, San Sebastian, 20 de junio de 1969 (111. Fondo del mar)
A la Galerie d'Art 89, Bruxelles - Violet Tengberg (1968)

Sur un fond informel 1'artiste situe en des gestes larges et déliés de grands signes symboliques. Ceux-ci mani-festent la volonté d'extériorisation poétique recherchée par Violet Tengberg. Car ce peintre est aussi poéte ainsi qu'en témoigne le texte reproduit å son catalogue et traduit du suédois: 'Un minute' Ceci ne constitue qu'un extra-it d'un des poémes de Violet Tengberg, mais il me semble traduire å la perfection la volonté de parvenir å la plé-nitude de 1'expression créatrice. En ce sens les tableaux présentés pour la premiére fois å Bruxelles å la Galerie 89 nous apparaissent comme l'une des révélations de cette saison artistique.”
Tord Baeckström

Göteborgs Handels och Sjöfartstidning, February 8, Exhibition at Lorensberg Gallery, Gothenburg, 1968

Violet Tengberg allows lacquered shiny colours to bloom in mysterious red flames or to flare up as nebulous from murky depths. Her paintings are stunning colour romances. One of them, entitled White Cross, is based on a spec-trum spänning from creamy white to gold and brownish red that could easily have originated, crescendoed from and be an extension of Rembrandfs Claudius Civilis. Translated by Linda Schenck [Drian Galleries, London]

Tengberg's work could be described as chromatic orchestrations of colour harmony, luminous and always vivid. The impact of these works is initially emotional and then through to an idea, a concept. To make art in this way is to attempt to deal with the ethereal, the non-tangible, the visionary. This is an art towards ideals and not towards facts. If you respond to these paintings you express an act of faith, a belief and a will towards the idea of a divi-ne. It's a dangerous but invigorating experience in an age of materialism.”

EDDIE WOLFRAM,/lrfc Review, London, March 4,1967 (Col. ill. Cross in Blue, Together and Cult Place)
Exhibition at Drian Galleries, London

Tengberg is a mature Swedish artist exhibiting for the first time in London and her paintings project the kind of obsessive imagery that one expects from a Nordic artist. Figurative association is torn from an involvement with the business of painting itself. Human presence and atmosphere of place are suggestions rather than formal statements, all is geared to the free-range of the observer's imagination. Ifs all about through a glass darkly and diabolically. These paintings are expressive of psychic vision and exorcisms of subconscious trolls that plague the mind. They are always executed with a technical brilliance that is dazzling and hypnotic and, as such, are anthems of praise and of identification with earth and nature. Their conception is classically Freudian, back to the womb and the belly of Mother Earth, and all that. If you have a predilection for Bergman films or Strindberg's dramas these paintings could be for you.”

EDDIE WOLFRAM,,4/7 and Artists, London, Feb. 1967

One of the most beautiful paintings at the exhibition [the West-Swedish artists' summer exhibition in Gothen-burg, Sweden] was a fantasy-landscape by Violet Tengberg, with a blue shimmer that streamed with water in a greenery enlightened by fire.

Rolf Anderberg, Göteborgs-Posten, June 15, 1967
Drian Galleries, London

Violet Tengberg... shows a distinct individuality of imagery which is supported by an unusual technique. An enamel-like gloss gives her sumptuously rich and clear colours an intense luminosity and an arresting intensity which add a special glamour to all her pictures. This brilliant chromatic opulence is handled with a vigorous and insouciant panache which produces an excitingly agitated surface.”

JAMES BURR, Apollo, London, March 1967 (Col. ill. Cross in Blue)
Lorensberg Gallery, Gothenburg

Bernt Eklundh, Göteborgs-Tidningen, 21 September 1965 (III. Fourth Day of Creation)

Violet Tengberg's first one-person show in her home town is a remarkable exhibition. She has filled both floors of the Lorensberg Art Gallery with enormous canvases of unusual intensity and magnificence; they virtually knock the visitor for a loop.

It was no surprise that her orientation is towards a glowing colour scale, but somehow I was still astonished. Red is her Cardinal colour, every possible shade of red: roaring, plaintive, blood red, yellow-red, black-red. She is not a "pure" artist. She is obsessed with the cross in the world, and not the decorative cross, but the cross as a struggling symbol. Wide crosses in gold and silver blossom forth from a red sea, recede, are integrated with human images, released, and shine at one everywhere. There is no escaping this sign of suffering and triumph. I see the entire suite as one gigantic altarpiece.

She has managed to produce colours that look as if they were lacquered: the light comes from within, which gives them a striking effect - mirror and precious gem. I found some of the paintings lacking in articulation, or far-fetched, but the exhibition as a whole is significant in form and striking in content. There is something of Nolde's fury in her way of coming to terms with the spirits, the spirits that arise at the intersection of night and day.
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Early Spring 68 x 82
[image: ]
[image: ]

Hills in Blue 60 x 80
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Early Spring in Trysil 69 x 100
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Twilight 72 x 100
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Guld, silver - ädla metaller

Människolika - indelade — iudelade Adla och mindre ädla

De ädla står för stormar

De mindre ädla vacklar -ett rö för vind och storm

Sanningssägare av ädelt slag vajar ej för vind i storm -stärks av motvind och kämpar framåt av egen kraft

Den veke tyggar och böjs av stormen - och följer vindens spår


Gold, Silver - precious stones

likened to human beings Precious and less precious

The precious stand upright against the storm -

strengthened by adverse wind - andfights ahead by given strength of mind

The less precious are unsettled a reed adrift

Man of veracious sayings of noble mastety flutter not adrift

The less precious are unsettled a reed adrift

The feeble shrink back and bend down by the storm and

follow the sweepings of the wind
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Landscape in Blue Shimmer
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Rosen just utsprungen

vårens sanna grodd Lystern ifrån färgen sprider glädje - skönhet där den står

Flickan är som våren Livets sanna grodd Vinden med sinbölja följer Leker lätt i flickans hår

Björken i sin vita vårskrud lyser Löven sakta spirar grönt vårens sag genom barken tränger Livets sus genom vinden far

Björken är en flickas avbild stolt och smidig — viljestark

Bryt ej en kvist - då far den illa den vackra plantan slokar snart Plantans skönhet -kan ej bevaras

- om kvisten redan bruten är

Mixed Flowers 61 x 49
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Newly wakened ro se

The truth-sprout of Spring Glowing colour blossoms forth accords joy - gives beauty - where it grows

The gir! resembles Spring The truth-sprout of Life The wind with its moving waves Tenderlv playing in the girl's hair

The birch with its spring-dress glows Leaves gradually budding green Spring's sap rills through the bark The sigh of Life by wind it fares

The birch the image is - ofa giri in Springtime Proud and lissom - strong by will Do not tear a branch - it gives displeasure The beauty of the plant will wither soon

The beauty of the plant - cannot remain - if the plant is broken Spring - the seasons'firstface awaking from winter sleep

Sun smiles fervour The Spring ornate Naked you stand on earth startled out of sleep dry the tears from the eyes of Life - in Springtime
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Red Flowers 52 * 42
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Naturkatastrofer - naturfenomen

inträffar på olika platser över hela vår jord

Människors lidande - avsaknad av nära och kära Tomhet - ödesmättad tillvaro meningslöshet och stora frågor ständigt malande tanke

Naturkatastrofer inträffar -

när och var skall nästa ödeläggelse ske?

Jorden - Vårt Hem!

Thailand, Indien och stora delar av Asien har denna natt drabbats Hundratusentals människor skadade Vakna - O, Människa: Se dig om!

Värna livet medan det är ditt!

I morgon kan det vara för sent!

Nature-catastrophes phenomena of nature

occur at different places all over our world People suffering — by losing family and close fri ends Emptiness - hour of destiny meaninglessness and deep questions always a grinding thought

Nature-catastrophes occur -

when and where shall

the next desolation come to pass?

The Globe - our home!

Thailand, India and parts ofAsia have this night been stricken Hundred of thousands again and again have been killed and their homes have been ruined - and people have been wounded Awaken! Oh, Human being look around! Take care of life while it is yours!

Tomorrow may be too late!

Mountain drama 100 x 84
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Magic Landscape 90 x 80
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Aren rider på sin vita häst

i tidsrymder - ofattbara för den vakna tanken att följa
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The years ride on a rvhite horse

to spheres of time -

inconceivable to

the awaken mind to follow

25x37
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Det är ett mysterium

när glädjen griper

tag i hjärtats djup - smälter samman

Själen fröjdas

Änglarna sjunger Te Deum -Harmoni - återgår till det sanna självet Högtidligt och Majestätiskt

It is a mystery

when joy enters the heart - hovering into merger The soul rejoices

The ängels sing Te Deum -Harmony — return to the true self Solemn and Grand
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Himmel och hav mötas

svunna sekler och nya

I tidens morgon

Kretslopp följer kretslopp

färgar morgonrodnaden

Färgernas födelse - återspeglar

himmel gul av solens strömmar -

azurblått hav

Barnet av dessa två

är den gröna mark som givits

Människan —

att förvalta

Triangeln —

Guds Öga —

De fyra elementen De fyra Evangelisterna Genom Guds ögon

finner de tolv Apostlarna som verkar när människan nått sitt Självförverkligande


Ett Guds Människobarn i vars tjänst hon skall ikläda sig det kall som ålagts henne

En Profet som i vetskap bär de fyra Elementen och åtnjuter de tolv Apostlarnas kraft och Visdom

är ålagd att föra Sanningen om Människan till kommande släkten Skapelsen fullbordad

Den svunna kunskap som givits Människan till sin arvedel - ”The Lore forgotten ”

Människan har i tidens början blivit given

all denna vetskap för att kunna förverkliga sig

som Människa på jorden

Människan är Skapelsens Herre och Moder

Genom försoningen och

det förlorade barnets återkomst

till sitt Urhem -

varifrån hon utgått -

Skapelsen Fullbordad
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Heaven and sea frontiers

bygone centuries and coming

In the morning of times

cycle awakening cycle

gives colour to the day

The birth colours - reflect

the sky yellow-coloured by sunny beams -

azur-blue ocean

The child-birth from these two

is the green ground given MAN

to protect

The Triangles - the Eyes of God

The four elements

The four Evangelists

The eyes of God are shown

to get knowledge of the twelve Apostles

when Man has reached in

the fidlness of time

A child in God's ministry

fell to her lot — the commandment


A Prophet's enlightenment of the four elements and the benefit of the twelve Apostles' vigour and Wisdom

is committed to bringing forth the truth at present time

to Man in future

Act of creation is fulfilled

The Lore forgotten which was once given Man to share the inheritance now begotten Man has in the morning of time been given all his knowledge to be able to reach fulfilment as son of Man

Man is Father and Mother of creation by expiatory sacrifice and the arrival of the Prodigal Son at his original home -from where he once proceeded Creation Fulfilled
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The Cross surrounded with Love 130 x 90


	
Vad är ett litet Jag -

ett Jag som är ett med allt skapat är del av ett större Jag - ute i rymden - ett Jag och ett Du Kretsgång följer kretsgång - återskapande i Evighet
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Who is the little I -

a self united with all of creation is part of a greater being - out in space - I and Thou in circular Course -recreating - in Eternity
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Det som lever i mig - är större än jag

Mitt liv är en br\’gga till det högsta

Mitt liv fyller mitt väsen med något oförklarligt

Gud är längtan i mitt liv

Gud föds i Människan

Gud har tagit boning i mig

That which lives in me - is greater than I am

My life is a bridge to the Highest My individual life fills my being with unknown inexplicable things God is the longing of my life God is bom in the human being God has taken dwelling in me
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Mycket av oro växlar i det tomma rummet

från pina till ångest för den korsvandrande själsligt plågade Vandraren av det rena Ljuset Rotlösheten — har inget fast hem att uppsöka för vila Vandringen är utslag av förgätligt leverne Utarmning av Nåden given i tillit -omintetgjord för Livets fästen i en sargad värld

Much of concern changes in the empty chamber

from Passion to anxiety

for a suffering soul wanderer - of the Pure Light Loss of the roots - no original home where to find rest The wandering is a result from oblivion of righteous living Exhausting of the Grace given in confidence -fainted into vainness for the roots of Life in the world of tears
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Beings on Way 59 x 92
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Riddaren skjuter sin pH

riktad mot "det onda ögat" symboliserad av Draken Pilen förgör det onda -godheten vunnen -reningen avslutad - hänryckning En nygammal varelse vaknar renad Förpuppningen avslutad Frihet i tanke och handling Räddad till Evigt liv i det godas tjänst

The knight shoots his arrow

aimed at ‘‘the evil eye "

symbolized by the Dragon

The arrow destroys the evil

saved is the highest good

the chiysalis stage is on its end - ecstasy

A being awakened renewed

Freedom in thought and action

Saved for eternal Life

in the service of God
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Noa - gå ut ur din Ark

titta och se dig omkring om torrskodd du kan gå iland?

Urmänniskan har väntat -just på dig —från tidens morgon som en fånge i mörkret på förlossning Pånyttfödelsens under i frihet återförenas Hjidets tolv ekrar - Eon -El

Tusenårsriket återskapat


Noah -go forth from the Ark

look and attend if the water has dr ied up from off the earth

Behold - the face of the ground was dry The Progenitor hath awaited -justfor thee from the morning of time in affliction and sorrow -Thou hast been delivered out of the land Egypt

In Freedom and Love ye reunited Wisdomstars - the twelve spökes in the weel - Eon -El

Recreated - the millennium Kingdom

Sun Blaze in Spring 140 x 115
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I ensamhet omges tanken av människor

som på långt avstånd är närvarande Tankemöte genom vågrörelser — avger vibrationer till gensvar En mänsklig kanal som lindrar känslan av ensamhet — för att tanken ej dominerar negativt

In loneliness the thoughts surrounds by people

not present but

— present far away in a distance Thoughts of meeting through wave-movements of vibrations for response A human channel which relieves senses of loneliness - for not dominating thought in a negative form
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I sömnens tillstånd

färdas vi till okända kontinenter

inom den egna varelsen

Återupplever händelser

från gångna tider i nuet

Vi lever och medverkar i handlingar

som för länge sedan

sjunkit ner i glömskans domäner

gömda för dagens varelse

Längtan efter - Frihet

över oändliga vidder

In the State of sleep

we travel to unknown continents within our own being Revival of happenings from past times in the now We live and take part in the events since long forgotten for the being of today Longing for - Freedom across endless land

Blue Planet 84 x 71
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Lyckan är ej gripbar -

grip den om du kan Lyckan som får dig att på vingar bäras på din seglats i ett skönt främmande land

Lyckan får dig att bära bördor tunga som bly Med fotter lätta som vinden vandrar du på din hemliga stig

I lyckans gyllene heliga land

vars vägar bär till och från

belysta av solljusets gyllene gula strimma

Med hissade segel far du varsamt på

din lyckas seglats

Happiness is not tangible

grasp it if you can Happiness bears you on wings on your voyage into a beutiful stränge land

Happiness makes you bear burdens heavy as lead On feet light as the wind you are wandering on your secret path

In the golden Holy land of happiness ways lead to and from by a stream glimmering from the golden yellow of the Sun Withfull set sails you go tenderly on your blissful sail

Two Human trees in Union 125 x 96
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Vem finner Livet?

Livets källåder som leder till vishet

Vishet är källan till allt av Liv Källans flöden leder till vishet i tanke

Who willfmd Life?

The well-spring ofthe fount which leads to Wisdom

Wisdom is to reach the well-spring of Life The spring ofthe fount leads to wisdom in mind

An Opening 125 x 95
[image: ]

[image: ]

The Surface threatens the Depths
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Alla våra sinnen stretar i

-    olika riktningar

En kamp uppstår i det inre i människoandens hydda Söker förening och samhörighet -på ursprungsnivå Själars förening i ett

-    kosmiskt hem

All our senses strive in

-    different directions

A struggle arise in the body of

-    existence

Seeking union and mutual understanding

-    in essence

Unifying souls in a Cosrnic Home

Vision 130 x 90
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Tau-cross 125 x 90
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Our bridge United seen only by us The secret of ours The secret of Love known only by us United in souls of ours

Why are we travellers seeking the great pure Love

only for us

Help us to reach the blue skies together where no quarrel exists Heavenly beauteous The Garden of Love -Paradise

I will never forget you

Your song is my song Our lovesong together The gate of heaven is open for us

The birds will sing lovesongs only for us Bright and clear The Golden yellow bridge will shine as ever United in Lovesong for us

When your eyes cry so do mine When your eyes shine mine also shine They plav our lovesong on strings

seen by no others than by us
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Ögon - själens spegelbild -

Böckernas bok

byter ständigt nya blad - att läsa Har du nått det kunskapsmått att du kan läsa innantill?

Alfabete finns inte till Livets gåta i Böckernas bok - att lära

Eyes - the mirror of the soul -

The Book of Books -contain new exchange - new pages -to read

Have you reached the ultimate knowledge that enables you to read?

The Alphabet does not exist to the Mystery of Life - in the Book of the Books to read

The Depth playing with the Surface 140 x 85
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Mirroring glimpses 66 x 100
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Morgondagens ofödda önskningar
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dansar och leker med ouppnådda mål

Mening och mål är inte uttalade — längtan kvarstår

efter det fullbordade goda

Hägringstunna slöja upplöses

Sanningens minut i spegelbild

Förklarad

Det finns en sanning — dold i Människans f ullbordade skapelse Vad vore vårt liv på jorden värt om ej sanning finns bortom våra jordiska tankar - i tillblivelse

The wishes of tomorrow are not yet clear

dancing and playing with unattained goals Meaning and goal are not articulated but longing still exists

longing for reaching the fulfilled good The thin veil ofmirage varnish The minute of the truth of the reflected image appears Glorification There is a truth - hidden in the fulfilment of every human being What would our life on earth be without a truth beyond our earthly thoughts - before Corning into being

An opening to Reality 60 x 45
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Jag vill tillhöra nuet - men

Jag är trött på att styras Jag vill vara till Jag vill leva Jag vill vara älskad Jag vill älska tillbaka Jag vill veta livets gåta Jag vill ha svar på frågan Varför

Jag vill älska allt och alla

Med varlig hand ta i allt jag vidrör

Att inte den minsta kvist bli bruten

Att plantans skönhet skall bestå

Jag är emot tomheten -

att bo i höga sterila hus

Jag vill ej vara styrd i bur

Jag avill vara nära naturen

Jag vill känna naturens puls

Jag vill vara ett med universum -

styras av universums lagar

Jag vill inte vara en maskin —

att styras -

av Vem

I will betong to the present time - but

I am tired of being helmed I will exist I will Live I will be loved I will give love in return 1 will know the mysterv of life I will get an answer to the question Why?

I will love al! and everyone With soft hand hold all I touch That not the smallest greenery shall be broken

That the beauty of the plant shall exist I am against emptiness -To live in big sterile houses I will not be helmed in a controlled cage I will be close to nature I will feel nature s pulse 1 will become one with the Universe -be led by its laws I will not be a machine -to be driven bv Whom?
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Vad är Liv?

En strimma av nåd

-    att bli besegrad

—    av nåd

Sjäslig jordbävning Nya världar uppenbaras skänker glädje i sin bana

V hat is Life?

A beam ofmercy

—    to overcome

-    by Grace

The earthquake of the soul A manifest of new worlds bringing joy in their course

Through a window 90 x 76
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Varför skall vi förstå?

Människans strävan är att förstå delar av vår tillvaro -Vi strävar och förtröstar för att få insikt om

-    vår tillvaro

i tid och rum och utom tiden Människans ständiga sökande efter svar på -Varifrån kommer Livet?

Why do we have to understand?

The human being strives to understand parts of our existence -We strive for and are confident of getting insight into

-    our existence

in time and space and spheres Everlasting research forgetting an answer From where does Life come?

In a Mirror I, 70 x 53
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Med nyfikna ögon iaktta

morgonens fräscha natur Nyvaknat för fortsatt växt

Att vända ögats blick inåt till det kollektiva minnet uppträder önskade — oönskade bilder att tolkas metamorfosiskt givna från människosläktets uppkomst

-före dess uppkomst - att föras med och tolkas av kommande släkten tillgängligt av ej styrd tanke Minnesbilder flyter samman — likt en flod stannar upp i frysta ögonblick forsar vidare till glömskans boning vars dörr alltid står på glänt för in- och utflöden

Vad vore en människas liv utan dessa ut- och inflöden -av oändliga resor till kända och okända inre kontinenter och där finna nya tankar för glädje och tillfredställelse för kropp och själ -ger den verksamma dagen mening - att kämpa vidare dag efter dag - och låta sömnen jämna ut det inre livets flöden till jämvikt för kropp och själ

Old Age 92 x 72

With curious eyes observe

the freshness of nature in the morning Newly wakened for continuous growth -for ripeness and Harvest

To tum the eye inward to

the collective memory

exposes wished - unwished

images to be read into metamorphosis

from the beginning of time

only accessible without controlled thoughts

Images of memory are flowing together like a flood, stop at afrozen moment —flow further to the house of forgetting which door is always easy of access for streams in and out

What would a human life be without the flowing in and out from an enormous journey to unknown continents turning the brain to new thoughts -bringing about joy and satisfaction for the human being - and

giving the day of activity a meaning

-for continuous struggle - day by day - and letting the sleep be harmonious in the emanation of the inborn gifts Equability of soul and body
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Jag är TAO

Yin och Yang - har förenats i mig Harmoni är skörden av djup insikt


lam TAO

Ying and Yang — have united within ME The harmony is the ripeness of profound insight
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A Creature in a Wood, 1960
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Människans känslosvall
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lyfter I glädje inför dagens gärningar

Eftertanke - av det gångna förmörkar väcks av ljusets inbiytning -beständighet i en ny tillvaro — möten där negativet bryts ned av det positiva nyskapandet -Solen - ljusets bärare av glädje

The vibrations of sentiments

lift in joy before

the deeds of the day will be done Reflections - of the past sombre side -arouse by the breaking of the light -constancy in a new existence - encounters where the negative is broken down by the positive of a new creation The sun - transformer of light in joy

A Fellow 100x82, 1959
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Together 108 x 104
[image: ]


Vad är ödet?

Ett vingslag i det blå?

Odet är lika med bestämmelse - ingen tillfällighet - det finns medfött i människans gener Undvika ödet kan ingen -Vårda länken mellan liv - och död

What is fate?

A wing-beat in the blue? Fate is destiny and not by chance - it is inborn the genes of the human being Nobody can avoid fate Take care of the link between life - and death
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Stilleben 56 x 71, 1958
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Ålderdomen - nedstigning

från Livets höjdpunkt Sakta tickar klockan trött mot Livets slut - kroppen återgår till naturen varifrån den utgått

Old age - descending

from the zenith of life The clock ticks tiredly towards the end of life - the body

returns to nature

from where it once proceeded

Grandpa 82 x 62
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My childhood’s fields

as a child I jumped

The greeny lands - always growing green My flowery fields - always flowering My childhoods fields as a child I jumped always growing green

The ages will end the clock oftime strikes on New fields exploring mind The childhood s fields are the evensong of man s estate newly sprung in tune

Att nå bortom den tänkta tanken

nå något obeskrivbart

Att leva i glädje - visar

återsken av inre lycka

när alla känslans trådar mötas i

gemensam fröjd

To reach beyond the thought of mind -

reach something beyond description

To live in joy - reflecting

the inner happiness

when all threads of our senses meet in

common delight
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Han passerade mig -

gav mig en forskande blick sökte kontakt - gick vidare men - lämnade bestående avtryck genom inblick i själars återförening i harmoniseringsprocessen

When passing by he gave me

a steady gaze

searching contact - went away but left a permanent impression by insight into the reunion of souls of the process in harmony
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Aren glider förbi på

Livets sköra lina Punkt efter punkt markerar

det goda och det onda - i glädje och i sorg Människans barlast en önskan


Year by year passing by

my mind's eye Point by point gives a mark of the good and the evil

- in happiness and in sorrow The dead-weight of the human being a desire
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Giv mig livets bröd och vatten

—    vakta min sköld

—    strid med ett lejons kraft

-    stå fast som klippan i ökenstorm Vakta mitt Paradisträd

Lyssna till Naturens skri

Dina helande händer skyddar dig Dina seende ögon banar din väg mot Löftets Land

-    där du hör hemma Landet där allt är fullbordat

Rucka ej naturens krafter

Offer me Loaves and Fish

Keep guard of mv Shield Fight with the power ofa Lion Stable as a rock in

-    the desert storm

Guard thy Paradise-tree Hearken to the outcry

-    of Nature

Thy healing palms protect thy Thy seeing Eyes prepare

-    Thy way towards the Promised Land -

-    where you belong Therein is al! fulfilled

Adjust not the force of Nature

Relaxing 62 x 38, 1962
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Det öde landet inom mig

längtar efter Sol som aldrig går ned Men - moln förmörkar solen i det oundvikliga skeendet

The waste land within ntyself

yearning for the Sun never setting down But - clouds darken the sun The unavoidable course
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Inre ro ger glädje åt varje varelse

att leva i glädje var dag Ge att sitt jag till behövande - som vandrar på den sökandes stig Hemkomst är målet -krokig och smal dess väg Bönens kraft leder den hand - som i gemensam vandring -mot dess öppnings port


lnward c alm is a gift to every being

to live in a holiday all day long

Give of oneself to the ones who are in need

who stroll on the path of searching

Homecoming is the goal —

curved and narrow its way

The power of the supplication

leads the hand - openly stretched out

for a meeting in the joint wandering -

to its opening gate

Lista över svenska poem

4 Mikrokosmos - Makrokosmos 11 Min älskade är - DU 13 Guldet - Mystikens täckmantel

16    Själens resa från okänd existens

17    Frågan - efter vad?

18    Längtans fönster ännu stängt för insyn

20    Den gångna tiden trasslar in sig

21    Förklarad - Kärlekens seger

22    Mitt hem är här på jorden

23    Att bäras av längtan ger kraft

24    Tornens tinnar

26    Tvillingsjälars återförening

27    När mina ögon öppnas

30    Klädd i glädje

31    Vi känner inte vårt innersta väsen

32    Förgänglighet är straffet för

33    Från ursprungligt tillstånd 35 Huvudskalleplatsen

35    Solförmörkelse

36    Hela världen är mitt hem

38    Jag såg det flyende

39    Fågels flykt i

40    En flammande låga förtär

41    Människan bland miljarder andra varelser

43    Ordens egen kraft verkar på

44    Kärleken - allomfattande

45    Ett öppet fönster

46    Varifrån kommer livet

47    Dina ord är musik

48    Du kom likt en vind

58    Jag sitter vid mitt diktarbord

59    Jag drömde i natt - att

60    Att finna den grönskande jorden

64    Tag vara på orden

65    Att med alla sina sinnen

66    Jag sitter bekvämt i min

67    Ur tystnaden djup 71 Vad är en Människa

74 Vindens ande glider ovan

78    Jag är endast en liten varelse

79    I målning efter målning

80    Ögon - själens spegelbild -

81    Den oändliga rymden

82    Tillblivelseögonblicket

- Klockan tickar vidare

83    Ensamheten -

86    Pulsarer från flydda

87    Han satt väntande - vid mitt bord

88    På väg till min ateljé -

89    Min längtans blå blomma 102 Guld, Silver - ädla metaller 104 Rosen just utsprungen

106 Naturkatastrofer, naturfenomen

108    Åren rider på sin vita häst

109    Det är ett mysterium

110    Himmel och hav mötas

112    Vad är ett litet Jag -

113    Det som lever i mig - är större än jag

114    Mycket av oro växlar i det tomma rummet

116    Riddaren skjuter sin pil

117    Noah - gå ut ur din Ark

118    I ensamhet omges tanken av människor

119    I sömnens tillstånd

120    Lyckan är ej gripbar -

121    Vem finner Livet?

123 Alla våra sinnen stretar i 125 Ögon - själens spegelbild -

127    Morgondagens ofödda önskningar

128    Jag vill tillhöra nuet - men

129    Vad är Liv?

130    Varför skall vi förstå?

131    Med nyfikna ögon iaktta 133 Jag är TAO

135    Människans känslosvall

136    Vad är ödet?

138    Ålderdomen

139    Att nå bortom den tänkta tanken 141 Han passerade mig -

143    Åren glider förbi på

144    Giv mig livets Bröd och Vatten

145    Det öde landet inom mig

147 Inre ro ger glädje åt varje varelse

List of poems in English

4 Microcosm - Macrocosm 1 1 My most beloved - Thou art 13 Gold - the cover of the mystic

16    The journey of the soul

17    The issue - about what?

18    The window of longing is shut

20    Time past entangles itself

21    Glorification - the Victory of Love

22    My home is here on Earth

23    To be borne by longing

24    The pinnades of the tower

26    The reunion of twin souls

27    When my eyelids awaken

30    To be dressed in joy

31    We do not know our inner essence

32    Transience is the punishment for

33    From the original State of mind 35 The Calvary

35    Solar eclipse

36    The whole world is my home

37    Colours give me feelings of

38    I saw the running of

39    A bird's flight into

40    A full flame devours

41    The human being among billions of other beings

43    The words’ own power works in the distance

44    LOVE - for all mankind

45    An open Window

46    From where does Life come?

47    Your Words are Music

48    You arrived like a wind

58    lam sitting at my table

59    I had a dream tonight - that

60    To walk on unknown

64    Take care of the words

65    With all of one's mind

66    1 am sitting comfortable in my

67    From the deep score

71 What is a human being?

74 The spirit of the wind

78    I am only a little human being

79    Painting again painting

80    Eyes - the mirror of the soul

81    Lespace infini

82    The Moment of Being The clock ticks further

83    I feel lonely -

86    Pulsars from time that past

87    He was sitting waiting - waiting for 'la Cena'

88    On way to my studio -

89    Carried away by the wind is my longing’s 102 Gold, Silver - precious Stones

105    Newly wakened rose

106    Nature-catastrophes phenomena of nature

108    The years ride on a white horse

109    It is a mystery

111    Heaven and sea frontiers

112    Who is the little I -

113    That which lives in me - is greater than I am

114    Much of concern changes in the empty chamber

116    The Knight shoots his arrow

117    Noah, go forth from the Ark

118    In loneliness the thoughts surrounds by people

119    In the State of sleep

120    Happiness is not tangible

121    Who will find Life?

123 All our senses strive in

125 Eyes - the mirror of the soul -

127    The wishes of tomorrow are not yet clear

128    I will belong to the present time - but

129    What is Life?

130    Why do we have to understand?

131    With curious eyes observe 133 IamTAO

135    The vibrations of sentiments

136    What is fate?

138    Old age - descending

139    To reach beyond the thought of mind -139 My childhood’s fields

141 When passing by he gave me

143    Year by year passing by

144    Offer me Loaves and Fish

145    The waste Land within myself

147 Inward calm is a gift to every being
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To see the whole world in a grand of sand And heaven in a flower To hold infinity in the palm of your hand And eternity in an hour

William Blake
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